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In early April 1975 I had the privilege of reading with my
learned teacher and colleague Saveros Pou an obscure cpa'pa
/cbap/! codex of which I had obtained a microfilm copy some
years before from the Bibliothéque Nationale in Paris. Because
of its marginal literary interest Dr Pou and I do not intend to
include this text in the series of studies on the cpa'pa genre
which we are publishing in the Bulletin de L'Ecole Frangaise
d'Extréme-Orient.? Because it is short, early, and valuable
on linguistic and philological grounds I offer it here as an
example of a minor cpa'pa which will improve our understanding
of the genre as a whole and throw into relief the strengths and

beauties of the better-known texts in the aforesaid series.

The work in question is an anonymous, undated Middle Khmer
cpa'pa srl /cbap sr%aj/ or code of conduct for young women.
Item 164 in the catalogue of Au Chhieng,3 it consists of a bun-
dle of eight ©la disposed as follows: la, top cover, bearing

the title neh khsatra cpapa srIya‘® 'This the treatise Precepts

lkhmer forms are here cited primarily in a strict Indianist
transliteration, interpreted wherever warranted by phonemic
transcription.

' 2gee Saveros Pou & Philip N. Jenner, "Les cpap' ou 'codes de
conduite' khmers. I: Cpap' kerti kal," in BEFEO, LXII (1975):
369-94, and “"Les cpap' ou 'codes de conduite' khmers. II:
Cpap' prus," in BEFEO, LXIII (1976): 313-50. The Cpap’' kun cau
is due to appear shortly and the Cpap’ rajaneti is in press.

3Au Chhieng, Catalogue du fonds khmer. Biblioth&que Nationa-
le, Département des Manuscrits (Paris: Imprimerie Nationale,
1953), 103. The codex bears the old accession numbers Indochi-
nois 136 and Camb. 58.

*Modern neh satra cpa'pa sri.
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for Womenfolk'; 1b and 2a, blank; 2b, unnumbered, side 1 of
text; 3a, blank; 3b, unnumbered, side 3 [sic] of text; 4a, num-
bered 1, side 2 of text; 4b, unnumbered, side 5 of text; 5a,
numbered 2, side 4 of text; 5b, unnumbered, side 7 of text; 6a,
numbered 3, side 6 of text; 6b, blank; 7a, numbered 4, side 8
of text and end; 7b, blank; 8ab, lower cover. As Au Chhieng
notes, the size of the o6la is 56.5 x 5.5 centimeters and there
are five lines on each ola of text. The total number of lines

is thirty-five.

With a wordcount of only 922, the work is organized into
thirty-eight strophes in the kakagati meter. This calls for

seven verses of four syllables each and a rhyme scheme as fol-

lows:

a. X X x 1

b. x x x 1

C. X X X 2 <+ g4 in preceding
d. X X X (3)

e. X (3) x 2

f. X X X 2

g. X X X 4 -+ c4 in next

In the present text the option of having the de rhyme is exer-
cised in all but four cases (strophes 1, 22, 23, 31), though
it must be conceded that three de rhymes involving short /a/
are of questionable authenticity: cita : ktata in 17, mcasa :
khusa in 25, and cita : prayata in 32. Other de rhymes which
may appear dubious are commonly admitted in the metrical com-
positions of this period: duka : ’3 kraka in 9, kiina : snwna
in 10, the two /-1/ : /-r/ rhymes in 19 and 21,° and the four
-1 : -ai rhymes in 8, 11, 12 and 14.°

SSee my "“The Final Liquids of Middle Khmer," in ZPSK, 28
(1975) .5/6: 599-609.

Ssee my "The Value of au and ai in Middle Khmer," in South-
East Asian Linguistic Studies, [Vol. 1], edited by Nguyen Dang
Liem, published as Pacific Linguistics, Series C - No. 31: 157-
73, and "The Value of I, i, u and u in Middle Khmer," in South-
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As is usually the case with Middle Khmer manuscript liter-
ature, the obligatory rhyme pattern imposed by the meter has
been broken here and there, ostensibly by successive copyists
bent on improving or clarifying the original text. These dis-
crepancies are mentioned in my notes and, where it has seemed
safe to do so, corrected in the text given here. These textual
changes on grounds of rhyme are limited to five: strophe 2a,
mt3aya stapa > stapa mtaya; /g, pata ’antaray > ’anta¥aya pata;
22g, ita lakkha > ita lakkhana; 24g, smera mtaya > smera

khlwna; and 32c, t€na tam > t&na mana.

Thus restored, the text shows a rhyme factor’ of 46.9%,
which locates it between the earlier Cpa'pa rajanett (47.27%)
and the later Cpa'pa krama (45.4%). As far as subsequent phono-
logical development enables us to say, therefore, the original
text from which the present manuscript derives was composed in

the mid-17th century if not before.

Regarding the transliterated text a word of explanation may
be helpful to readers who have had no previous exposure to the
manuscripts of this period. As far as I am aware, no one has
ever taken the trouble to point out that certain of the con-
junct consonant allographs of modern Khmer had two distinct
functions in Middle Khmer. One of these, exactly as in the mod-
ern language, was to combine with syllabic consonant symbols
to form initial and final ligatures (digraphs). The other,
which did not finally pass out of usage until the early decades
of this century, was to mark final consonants minus the inher-
ent vowel. Presumably a Cambodian innovation, this function ap-

pears to have developed in response to the gradual disappear-

East Asian Linguistic Studies, Vol. 2, edited by Nguyen Dang
Liem, published as Pacific Linguistics, Series C - No. 42: 39-
72.

’For this term, see my "The Relative Dating of Some Khmer
Cpa'pa," in Austroasiatic Studies. Oceanic Linguistics Special
Publication No. 13 (Honolulu: The University Press of Hawaii,
1976), II: 693-710.
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ance of the virama, a process which has not to my knowledge
been investigated either in 0ld Khmer or in Middle Khmer and
which hence cannot be dated. Since the orthography of the Mid-
dle Khmer period was fluid, the alternative of using conjunct
allographs in syllable-final position was exercised haphazard-
ly. In the present text it is confined to the symbols for na,
da, ma, ya, and sa. Thus we find such orthographic forms as
damn /day > tap/ (modern damna /teoy/) 'all', pad /bat/ (mod-
ern pa'ta /bat/) 'to be lost', namm or namma /nam/ (modern nam
/nosm/) 'to lead', mtay /mdaaj/ (modern mtaya /mdaaj/) 'moth-

er', and is /qih/ (modern ’a'sa /qah/) 'to be spent'.8

Works belonging to the cpa'pa genre are of more than lin-
guistic or literary interest: their object is the expression of
those ethical and social standards which individual Khmer poets
have considered worthy of transmission in this form. Their
utilitarian intent is successful to whatever degree the values
they treat are made attractive by art. Flights of poetic imag-
ination in the present text, it seems fair to say, are limited
to strophes 18, 19, 30, 31 and 32 and to a few felicitous im-

ages as in 1lg.

The subject matter of this text can be categorized as a
preamble (strophes 1 and 2) stressing the difficulty of living
up to the highest ideals; miscellaneous precepts ranging from
the specific to the general and from the concrete to the ab-
stract; a medial exhortation (23-4) to observe the code, fol-
lowed by praise of its precepts (28) on the basis of their an-
tiquity; and terminal reaffirmations (32-5) of the worth of the
code. The miscellaneous precepts forming the main body of the
text have to do with (a) respect for one's husband (3, 10, 20-
22), (b) devotion to duty as a homemaker (6, 31), illustrated
by the parable of the fish and water (18-19), with special em-

8cf. such nonpermissible devanagari forms as Hfll, S&,
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phasis on the safeguarding ofvone's property (7, 11, 14, 29),
(c) the just treatment of servants (15, 25-6), (d) the cultiva-
tion of virtue, notably kindness and generosity (10), modesty
(8-9, 22), and mental alertness (27), together with self-dis-
cipline (4-5, 17), (e) the avoidance of evil (12), including
hypocrisy (17) and arrogance (30), (f) pride in being a woman
(33), (g) observance of Buddhist teachings (16), and (h) per-
severance in general self-improvement (13). Students of Asian
patterns of behavior will note the prohibitions against loud
laughter (8) and "staring' (22), that is, looking directly in-
to the eyes of one's interlocutor. It will also be observed
that many of these injunctions are attended by references to
the good (10, 12) or evil (1-3, 6-9, 17, 25, 33-4) consequen-
ces of compliance or noncompliance. The tone of the text, un-
like certain others of its kind, is more positive than nega-
tive: while kum 'do not' and kum oy 'let not' occur in seven-
teen strophes (45%) in mostly short prohibitions, twenty stro-

phes (53%) are entirely affirmative.

My translation is meant to serve as a close guide to the
Khmer text, and is not to be understood as having any artistic
pretensions. Because of its literality I have elected not to
encumber it with brackets around English words having no coun-
terpart in the text. I have on the other hand bracketed a few
phrases interpolated to suggest the relationship between suc-

cessive verses or strophes.
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neh padd kakkati

1. kuney matrara / cpapa sriya neh nara / kra kraiy kan-
lana / n3na yaka tracieka / ona st3@pa trana rana / kum n3na

lena lana / stapa mtay pratova //

2. ktuna bova stapa mtiya / cpapa sriya mina nnaya / nana
yaka duka nova / knuna ’ana ’atmaha / snwna bhnara sriya bova /

kum oy mana sova / fiana khlwna kiina sriya //

3. ora kina sriya bova / stapa mtaya pratova / pera nana
mana phtIya / kum khina poka poh / dratoh sratiy / nina kesta

’aprIya / twca tala nana nara //

4. kuUnmy cpapa sriya / pera nina sratly / khlamna beka bum
jara / doh nina kreva krodha / bhIrodha ktIya n3ara / g¥ta knuna

cintara / ona ’ana serisara //

5. pram bira heya guna / guna gita oy tina / knuna cita
sratly / oy guna oy gita / junjina gwra guna / gwra gita oy

dhnuna x oy samm sammatly //

6. kinmy mwya n3 / doh thth3na grihhdra / nova jira pra-
kratIy / kum tera dhnuna jena / jana %ena damn tIy / lera phdah

nana sriya / ’abbha ita lakkhina //

/. doh lnaca pralupa / rispa oy sabva grupa / rapasa drab-
bha jara / kum mela pamnamma / pracamma gni gnara / drabbha
dhuna noh nara / nina ’anta¥ay pata //
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This the kakagati meter

1. O my child, these rules / and precepts for womankind /
are most difficult.! / Let you give ear, / humbly heed, and
take them unto yourself,.2 / Let you be not inattentive,3 / but

hear me as I teach.

2. Let my youngest heed me: / precepts for womenfolk are
not easy., / Let you take and keep them / within the person,5 /
well-loved, of my last-born daughter. / Let there be no blemish

/ unto my daughter's person.

3. O youngest daughter, / hear me as I teach: / When you
have a husband, / be not cross or rude / or try to break your
bonds or speak ill of him; / for you will breed contempt /

which reflects back on yourself.

4. O my child, a precept for womankind: / if you would
speak,® / it is unseemly to be too loud;’ / if you would rage /
and rant over matters, / consider them in your thoughts, / with

head and body bowed. 8

5. Seven times® / let you ponder until you know / in your
heart what it is you say; / let you ponder, let you think / and
weigh; it is well to ponder, / it is well to think so that

grave, so that seemly, be your speech.

6. O my only child, / even if the houselo’/ wherein you
live be of the common kind, / move not with heavy feet:!? /
tread!? lightly along the ground / and in your home, / lest

they lack luster and distinction.?!3

7. If it is late afternoon or dusk, / see to it that all /
your chattels are safe; / do not regard them indifferently / or
wait for others [to care for them], / [for if you do,] your

wealth / will be damaged or lost.!"
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8. ora kina bova mtaya / kum seca k’3aka k’ay / pralupa
’adrattha / sammreka rajjasly / noh naiy bim ghlata / canraiya

tala ’attha / khlwna nana ja sriya //

9. ora kilna sansara / ’anglya mata dhvara / dhve k3ara iy
iy / nina keta dos duka / ’3 kraka ’apriya / khusa nina cpapa

sriya / thay thoka sakkha yusa //

10. kuney swstIya / suka sammrIdhdhTy / nina keta khbana
khbasa / bIy nana j3 kiina / srIya snwna sapparasa / pambefia

sakkha yusa / mcasa nana ja sriya //

11. kuna bova nana camm / b3ka beja pantamma / pantepa ha-
radaiy / doh drabbha dhuna dhana / mena mana tamtaiya / raksara

sabva thnaiya / jara triya snéra muka //

12. 1lokkIy neh naiy / gey nina sratIy / cammrena bara
suka / pras l@na canraiya / nova bhaiy l@na duka / bova mtaya

pana suka / sammpata swggara //

13. kina bova mtaya phtamma / baka beja nana camm / toy
pada gathara / mtaya nina pratova / kuna bova bﬁmﬁﬁﬁra / oy

nana pana jara / ddhamma debva sranuka //

14. ora kuna sriya bova / stapa mtaya pratova / oy pana
swra suka / drabbha guna tpita sriya / ceh samcaiy duka / mana
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8. O my youngest child, / laugh not boisterously / at dusk
or in deep of night,15 / [for if you do] the rajasimha's roar /
will not be far away / and will bring calamity to the weal / of

yourself as a woman.

9. O beloved!® child, / if you sit beside your door / to
do any chore soever, / you will beget sin and woe / and be low
and contemptible, / going contrary to the precept for women /

and debasing your station.

10. O my child, weal, / contentment and prosperity / shall
rise to great heights / above you if you are a maid / who is
loving and kind / and who lives up to the station / of your

husband. !7

11. My last-born child, let you bear in mind / these words
prescribed / and enjoined by my heart: / if your goods and
chattels / be indeed of high value, / safeguard them constant-

ly, / as the fish loves [its own reflected] face.!®

12. Of this world / the folk would say: / to increase bles-
sings and contentment / quit that which is hurtful / and fear-
some, quit [that which causes] woe; / let my last-born child

achieve contentment, / wealth, and heaven.

13. Last-born child, I prescribe / words for you to commit
to memory / in verses and strophes; / I would teach / my well-
loved youngest / how to come to be of good estate / and high
rank, and thereby be happy.

14. O my last-born daughter, / hear me as I teach you /

how to achieve heaven's bliss:!® / being a woman, hold fast to
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phdah sranuka / tpita lakkha srIya jara //

15. ora kiina Gtamma / kum jera bola khfiumma / crena tana
crena grara / sina sima duka yaka / vara maka jara gnara /

nana ’ata oy vara / tam cpapa purana //

16. neh @na mt3iya phtamma / kUna bova nana camm / oy nana
ciema prana / toya dharmma brah buddha / camhuta dunamana /

bita bly purana / jata jara gathara //

17. pera pana ja ddhamma / manusa phana kosa kum / toya
puna loka jara / nana kum dhwvera cita / khina kt3ata phtasara /

manusa phana rwiia rara / ra’ara diy daiy /

18. nanney gungara / is damn mechchdra / bina b3ka pra-
sraiya / t€ra bina gungara / lgika nara ktova kraiy / triya

phana maka khsaiya / juna jata jarara //

19. kiuna maha ja dika / kunwey pera lgika / pr€ra ktova
vifia ndra / bita bUm ta mUla / papiira mechchara / bum hova gun-

gara / sUna suna jara treya //

20. ora kiina bIysly / pera nana mana phtIya / gumtena

nanney / pammrera pranipattha / prayata ja treya / kum prahé€sa

ley / kréna khusa cpapa sriya //
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your wealth, / know how to save and lay it aside / and maintain

a cozy home, / for this is the mark of a good woman.

15. O most excellent child,,20 / rebuke not your servants /
with excessive frequency.;21 / rather, bide your time and / make
them part of your household; ?? let you be indulgent toward

them, / in keeping with the precepts of yore.

16. This which I enjoin, / youngest child, do you bear in
mind: / let you be conscious of yoursel,f23 / and follow the
dharma of the Buddha, / which is most effective in its teach-

ings, / true since ancient times, / and exists in the form of

gatha.?"

17. When they achieve high station / folk make much noise
/ as they ape the good works of their betters;?® / let you give
no admittance to feelings / of hot anger or execration, / for
others will shrink and draw back / and be frightened off, each

in his own way.

18. O young lady, in water / do all manner of fish / take
refuge and asylum; / on water alone do they depend; / and if it

be very warm, / they grow numerous?® / and people the water.?’

19. For fry, water is most excellent;?2® / but if, O my
child, / it does [not] wax warm, / the fish therein do not /
come together and multiply / and the water, empty and dark,?2° /

cannot be said to be a refuge.

20. O my dearest child, / when you have a husband / and
lord, O young lady, / let you humbly serve / and care for him
as your refuge; / do not neglect him ever, / lest you break the

precepts for womankind.
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21. neh @na j3a ’'3ta / oy nEﬁa sanv3ata / pammrera phtiya
sIy / pera nina jwpa k3ala / ’3hara camnly / oy chily camnly /

nina phtIya noh nara //

22. kum préra muka trana / pafijhara junguna / l€na spaiy
by smara / noh hova bum kottha / gammténa kradara / toy cpapa

loka thara / sriya ita lakkhana //

23. cpapa neh prabaiy / oy kina mas thlaiya / c€na camm
oy pana / kiina bova m3ds mt3y / oy nana camm prana / duka jara

dunmana / pratova ’atmara /

24. cpapa neh prabaiy / oy kiina m3s thlaiya / c@na camm
raksara / smera khlwna mt3ya nova / grana bova bumnnara / oy

snwna raksara / duka nova smera khlwna //

25. khfiumma prusa khfiumma srIya / n3@na dena sratly / oy
lmama klna snwna / Kkum ’ana ja mc3@sa / prera khusa nina kpwna /

gey seca sriya snwna / t€h tisla nindara /

26. kuneya ¥ khiilumma / prusa sriya kum khamma / prera
begya nas nara / oy tina knuna cita / kumnita prera vara / doh

kaca doh jara / nana mela oy sténa //

27. oy camm oy c&h / oy rwsa riena rih / raka risna taka
téna / oy gita junjina / rumbina oy jhvena / toy cpapa n€h &na
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21. In this above all else / let you do your best: / to
serve your honored husband. 3° / And if you would be with him at

/ mealtimes,31 / let you take your food / with your husband.

22. Direct not your gaze,32

straight forward, / or allow

your knees to stand upright,33 / or let your shawl3" fall from
your shoulder. / These things are called being disrespectful to
/ your lord,35 / and in the codes sages brand / [such a] woman

as devoid of quality.36

23. Let my dear and darling chila3’ / keep these estima-
ble precepts / clear and well in mind. / My treasured last-born

child, / let you safeguard yourself / and deem them as instruc-

tion / which teaches you.

24. Let my dear and darling chila®? / keep these estimable
precepts / clear in mind and guard them / as tantamount to my-
self continuing / to shield my cherished youngest. / Let you

care for and keep them / and deem them equivalent to myself. 38

25. Male and female servitors / let you animate?® by / a
just degree of admonition. Dear child, / flaunt not the fact
that you are mistress / by using them in violation of the trea-
tises;*? / for folk will laugh at my dear girl / and reproach

her.‘“1

26. O my child, as to your servitors, / male and female,"?

endeavor not / to use them overmuch; / let you know in your
heart and mind how to employ them, / and let you observe close-

1y43 / whether they be fit or unfit.*"

27. Let you watch, let you know, / let you be keen to
learn and reflect / and seek to be orderly.l'5 / Let you think
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/ prasera sobhara //

28. kiuney cpapa sriya / m€na bita bIysIy / brena bridha
’attit3dra / loka duka jara cpapa / santdpa ’atmara / naiy nana

snwna bhnara / oy camm sabva thnaiya //

29. kiUnmy tamiineka / pera nina cila teka / dhvera muka oy
sray / posa is buka bréra / oy théra sabva say / kum oy bay

nnay / ’ana ’3 nindara //

30. kum tera dhnuna jena / nana kroka toh lena / hey jera
phtassara / duka smera jhera ddhamma / ralumma lera gnara /

drabbha dhuna noh nara / nina pad khcata khcaya //

31. lummanova noh n3ra / tlca kala gribhara / briksara
damn hl3dy / mana phl&ra mana phkara / brah ’adita sabva say /

rummajwla rwsa ray / khcata khcay sabva sdhana //

32. kunmy riy cpapa / ’ambera slUrabhabbha / noh vara téna
mana / ply tlca sramola / ’andola tam prana / bum t€la jissa

pana / trana ktiya sala vala //
33. kuney dhamtara / jara sriya noh mahara / prasera kan-

lana / camm cana knuna cita / prayata khlwna hona / kum oy mana

flana / mandila ’3a sruva //
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and reason, / let you ponder until things are clear; / and fol-

low this very code, / which is noble and resplendent.

28. O my child, these precepts for women / are truly pre-
eminent / and of high antiquity."6 / Sages have preserved them
in the form of codes / for the instruction of the Self / of

dear, beloved you; / let you remember them always."7

29. O my child, into your sleeping-place / if you would go
to repose, / make your countenance serene,"B / [as you might]
smooth out a silken mattress. / Let you observe all around

you“g / without being remiss / and thereby sustaining reproach.

30. Move not with heavy feet®?

/ or, when you have gotten
up and out, scold and curse;51 / deem this as being like unto
a great tree / which falls down upon its fellows, / whereby

wealth and worth / are lost and dissipated.

2 raise it up:53 /

31. If your dwelling-place / be low",5
trees of every kind / bear fruit and flowers, / the sun shines
in all directions,®" / while [the wind] stirs pleasantly / and

spreads everywhere.

32. O my child, these precepts / for goodly conduct®’® /
are ever with you,56 / like unto the shadow / moving along be-

hind your body: / never can you escape / its endless turning.57

33. O my child, by the dharma®® / being a woman is a most
/ excellent thing.%® / Keep [this fact] firmly in mind / and
safeguard yourself: / let there be no unsightly / stain or

blemish.
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34. dhamt3ra jara sriya / cena ceh sratly / kana cpapa
duka nova / kréna c’eh kréna c’3pa / kettha papa maka truva /

naruka jramma jrova / bUm 1l€na ley nara //

35. mana t€ra cpapa n€h / is ’ara tucneh / oy kiina bova
grana / oy th@ra oy damma / oy camm j3a mtana / ’ata ona trana

rana / sabva thnaiya prakratily /

36. kum oy mana teca / kum oy mana bhleca / tala muy ra-
trIya / cpapa neh ja sdha@na / dUnmana indrIya / sabva ’ana ’at-

mara / jara nicakala hona //

37. kiuna bova mtayey / mtaya sota casa hey / ita ’naka
nara snana / pera khlwna mt3dy nova / grana bova bimnnara /

snwney raksara / baka mt3dy phtamma hona //
38. mt3dy phtamma kiina bova / biy thnaiy neh dova / cila

nana raksara / baka mtdy kum bhleca / sU¥eca Gvara- / -dana

nova prakara / mleh &na hona // //
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34. By the dharma®® being a woman, / know well how to cite
/ and follow the precepts with fixed resolve, / lest you be in
bad odor / or beget sin and come to merit / the deep Hell of

Boiling Mud / for ever and aye.

35. There are hence only these precepts / which make up
the whole of your wealth.®? / Let my youngest child keep them;
let you tend them well, let you commit them to memory for all
time, / being patient, humble and receptive61 / each day as a

matter of course.

36. And let there be no break, / let there be no forget-
ting / for even a single night: / this code is a school®? /
which trains the faculties of each and every one®? / at all

times.

37. O my last-born child, / what is more, I am now grown
old / and there is no one to take my place. / If my presence is
to still / watch over my beloved you_ngest,64 / O my darling,

keepsu / the words which I enjoin.65

38. [Herewith] I instruct my youngest child: / from this
day forward / do you keep / my words and not forget them. /
Ended®® are my instruction- / -giving67 and my exposition / in

this wise.
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NOTES

1The poet presumably means to suggest at once "hard to un-
derstand" and "hard to put into practice." The idea is echoed
in 2b.

2The compound trana rana /troony roog > traag rooy/ is not
found in modern dictionaries. The prior member ('to be clear;
to clarify, filter') here has the sense of 'to strain data
through the senses, take in, absorb'; the latter member ('to
support from below') adds the notion of 'to take up, accept'.
Joseph Guesdon, Dictionnaire cambodgien-frangais (Paris: Plon,
1930), I: 699b, lists it in the form trana ¥Yana /traay raan/
and hazards the gloss 'recevoir ce qui tombe d'en haut', which

is in truth quite good. The thought reappears in 2cd. See also
35f.

3lena lana /leey loog > 1dey loon/ 'to trifle, dally; to be
trifling, frivolous'.

*The original reads: kuna bova mtaya stapa. Verses a and b
must rhyme.

SModern ’anga ’3tma.

6Srat.:'i /srodii > sradssj/ connotes speaking ill of someone.
Between ¢ and d the original has one superfluous verse: doh
nina sratly.

’khlamia /klay/ ‘'strong, forceful' connotes both 'loud' and
'harsh', the ambiguity being no doubt deliberate.

SModern ona ’anga sirI /qoon goy seerii > gaaon qarp see-
r39j/ (rhyming with sratIy in 5c¢), of which the last member
would be a poetic expansion of sira /sir > séer/ 'head' or var-
iants sira(sa), sirsa, sir(sa), and sera. The orthography seriI-
sara shows that the copyist was unmindful of the syllable count
as well as the rhyme.

*Where I give pram bIra the original has the numeral 7. The
strophe is badly garbled. In addition to the fact that pram
bira hey guna makes no sense, guna (modern ga'na /kun/ ‘to ob-
serve, scrutinize') fails to rhyme with tina /dyy > dyg/ in b.
SratT in ¢, moreover, fails to rhyme with guna and dhnuna in e
and f.

1%Modern thana grihd /thaan kryh{fis/, < Pali thana (cf. San-
skrit sthana) ‘place, stead' + Sanskrit grha (cf. Pali geha)
'house, home'.

1lef, 30a, where the sense is more concrete.

12ywhere I have jana (modern ja'na /coan/ 'to step on') the
original has jana. The allusion is not to stomping about in a
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rickety shack but to tripping about the house and grounds with
a certain enthusiasm for one's chores.

135 closer rendering of this verse would be: "...which
[might otherwise] be dulled and devoid of good qualities." The
form Yabbha corresponds to modern ’a‘pa /gqap/ 'to dim, darken;
to besmirch, sully'.

14 mhe original reads: nina pata ’anta¥ay, which fails to
rhyme with 8cef.

1Smodern Yadhratra, a hybrid form reflecting Pali addharat-
ta as well as Sanskrit ardharatra 'midnight'.

16p31i safs3ra 'transmigration' takes on in Middle Khmer
the derivative idea of 'that which binds one to worldly exis-
tence: fetter', hence anything held dear.

"More literally: "...who fulfills the status (rank and
honor) of the lord of you who are a woman."

18This last verse is admittedly problematic. I read it as
modern ja trl sne(ha) mukha, with the suggested reflection be-
ing on the underside of the water's surface. A possibility
pointed out by S. Pou is that snéra may represent snera, a
dialectal allomorph of modern chnera /cneer/, in which case the
sense would be: "...as a fish [hugs] the bank before it."

19Again the interpretation is conjectural. S. Pou takes
this verse as modern oy pana swra sukha '...that you cross over
to contentment," emphasizing swra /sﬁuar/ *to inch forward, ad-
vance cautiously along a narrow way'. I read it as oy pana
swrga sukha '...that you attain heaven and contentment' or,
better yet, oy pana swrgasukha '...that you attain heaven's
contentment', with the last two items bound into a neo-Indic
compound.

20Note the questionable rhyme between uttama /qutdom > qut-
dam/ 'highest' and khiilum /kpum > kpom/ 'slave, servant' in b.

2l1iterally, "many times, [on] many occasions."
22Literally, "...bring them into the group.”

23cisma /ciiem/, not listed in modern dictionaries, is pos-
sibly an allomorph of cam /cam/ 'to watch', and means 'to be
aware, conscious, alert'. Prana /praan/ 'body, person; self' is
< Sanskrit prana 'life breath, life, vitality, vigor; spirit,
soul', and is here probably to be taken in its broadest sense.

2%The reference is to the Pali texts, metrical and other-
wise.

257 closer rendering would be: "...in following the punya
(merit or meritorious actions) of righteous folk," though it is
uncertain whether loka /look > léok/ should be taken as 'per-
sons of quality' or as ‘'sages’'.
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26Khsaya /ksaaj/, a derivative of saya /saaj/ 'to scatter,
spread', in modern Khmer means 'to be scattered in bits or par-
ticles; to be loose, granular'; at this stage of the language
it meant 'to be widespread, prevalent'.

2771 interpret this verse as janajati jala, with the latter
item a metrical expansion of jala /Jjol > cul/ 'water'.

28qnis strophe appears to be garbled; my translation is
hence conjectural. It must at least be presumed that a negation
marker has been lost in c.

291n this context it seems best to take slnya suna, now
'pitch-black', word by word.

30The context may well suggest that sly, as elsewhere in
this text, is modern SI /sii/ 'to eat'. However, ptl si /pd%ej
s%ej/ 'husband' is well attested as a compound, being even men-
tioned by the Vacananukrama khmera (Phnom-Penh: Institut Boud-
dhique, 1967), I: 636b, sv ptl; see also Guesdon, op.cit., II:
1748b, sv siy. S. Pou identifies the latter with 01ld Khmer sI
/sii/ 'man, male'; see her "Note on Words for Male and Female
in 0ld Khmer and Modern Khmer," in Austroasiatic Studies.
Oceanic Linguistics Special Publication No. 13 (Honolulu: The
University Press of Hawaii, 1976), II: 764.

3lpore literally: "...times for sustenance and food."
32Literally: "Do not turn your face..."

33The poet alludes to sitting on a flat surface with one's
knees drawn up close to the body, thus risking indecent expo-
sure.

3%01d4 Khmer spai /sbaj/ and modern spai /sbaj/, the old-
fashioned shawl worn by women as an upper garment, passed
across the breast, thrown over the left shoulder, and allowed
to hang down at the back.

35In modern orthography, gamt@na kra%a /kumdaacy kralaa/
'"lord of the court', an archaic elegant term for husband.

36yhere I have likkhana (modern lakkhana /leskkhaan/, a
metrical expansion of lakkha(na) /lesk/) the original has la-
kha /lak > lesk/, which fails to rhyme with pana /baan > baan/
in 23c. My amendment raising the syllable-count to five, I go
a step further and delete a superfluous hova (modern hau /haw/
'to call') before sriya.

37qhe translation reorders verses abc.

38Where I have khlwna /kluuen > klﬁuan/ 'self' the Qriginal
has mtaya /mdaaj > mdaaj/ 'mother', which fails to rhyme with

sﬁwna /sguusn > sqﬁuen/ in 25c¢. In view of 24d, the meaning is
still clear.

39The orthographic form dena /desn > tdan/, written very
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clear in the manuscript, is almost certainly a variant of mod-

ern tena /tesn > taasn/ 'to awaken', now used intransitively

of royalty and clergy. Cf. kratena /krotesn > krataasn/ 'to be
. . |

vigorous; to be eager, zealous' and also tisna /tyysn/ 'to urge

on, press'. I take dena sratly as 'to incite by speaking
(sharply) to', on the ground that sratl often takes on a fault-

finding tone.

“The verse is ambiguous. Other likely renderings are: "...
or use them in ways contrary to standards" and "...or order
them to violate established principles." I take kpwna to refer
to any precepts or codes of conduct.

*IModern tih tisla /toh dlisl/ 'to blame' + 'to abuse' is a
loose~-knit compound equivalent to 'to take to task, find fault
with, denounce'; it is here amplified or glossed by Indic ninda
/nintfie/ 'to rebuke'.

“2This is one of the few polar compounds I have encountered
in a free environment (i.e., one not dictated by metrical re-
quirements) in which male precedes female; the case is other-
wise in 25a. See my "A Possible Case of Cosmological Gender in
Khmer," in Austroasiatic Studies, II: 711-40.

*3The translation transposes verses f and g.

*“Kaca /kaac/ '"to be bad' encompasses the ideas of being
wicked, ill-natured, dangerous, indolent, and incompetent; ja
/Jaa > cfia/ 'to be good' includes being virtuous, benign,
kind, industrious, and worthy'.

“SThe line is ambiguous, probably deliberately so. I take
ta'ka téna as not referring to household chores only but to
personal habits in general.

“SModern ’atTta /qat%ajtaq ~ gadsat/ 'bygone, ancient'.

*7Note the rhyme between thnai /tpej > tpaj/ and sraya
/sraaj/ in 29c.

l*8Litera11y: "...make your face unknotted," evidently a
poetic injunction against taking all one's cares to bed with
one; "let your brow be unfurrowed" comes close.

*3sabva saya /sop saaj > sap saaj/ occurs again in 3le in
the sense of 'to reach in all directions, all around'.

>0cf. 6d, where the sense is more figurative.

>lphtassdra (modern phtasa /pdaasaa/), unlike its occur-
rence in l7e, is written as two words of which the first has
conjunct final -s: phtas sara.

52Literally: "If your dwelling-place be small..."

>3Modern ka'la griha /kal krfhfia/ 'chock up or elevate the
house'. Cf. 6b and note 10. Here /kol > kal/ on the explicit
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level refers to raising the house on higher piling, but is
plainly a metaphor for enhancing the appearance of an humble
home through assiduous care.

S%sabva say has occurred previously in 29e (cf. note 49).
Between verses d and e the original text has one superfluous
line, hgy truva kumtova 'and receive the warmth [of the sun,
which shines in all directions]', which not only does not fit
into the metrical scheme but fails to rhyme with anything.

>SModern ’ambe subh3ba 'acts (actions) which are good in
nature or intent’'.

SéWhere I have mana /maan > miisn/ the manuscript gives
tam /taam/, which fails to rhyme with sdhana (modern sthana
/sthaan/) in 3l1lg and prana and pana in 32ef and was almost cer-
tainly picked up by a copyist from verse e, where it is far
more effective.

>’Note that sa'la va'la /sol wol > sal wal/ 'to turn con-
tinuously, spin, whirl' does not rhyme with kanlana /konloog >
kanlaay/, hona /hoop » haay/ or #mana /mooy > maay/ in 33cef.
Cf. the Cpa’'pa krama, strophe 35.

S8Modern dhammat3a /thoamdaa/ (cf. Sanskrit dharmatas) at
this period is a poetic cliché conveying the notions of 'by
cosmic law, in the great scheme of things, by nature'. A freer
and better rendering would be: "O my child, being born a woman
..." Cf. 34a.

>9Read: mahiprasera kanlana.
®OModern ’a'sa ’artha tucneh.
®lpor trana rana see le and note 2.

®2The sense of sdhana (modern sthana /sthaan/ 'place,
stead'; cf. note 10), while open to question, must fit the fol-
lowing dunmana indriya. Preferring the simplest solution, I
suggest that the poet, needing a word to rhyme with dunmana in
e, is rather awkwardly likening the code to a "place where" one
learns to bring one's faculties (or senses) under control.
Others may wish to go back to Sanskrit sthana and pick up the
idea of ‘'abode, storehouse, repository' or even 'base, firm
foothold, point of departure', both of which strike me as need-
lessly forced.

®3Note that ’atmara (modern ’atma /gaatmaa/) fails to rhyme
with ratrIya and indrlIya in c¢ and e.

®“Note that bumnnira (modern bamni /bomgaa > pumpiis/ fails
to rhyme with snana /snoog > snaay/ in ¢ but does rhyme with
raksara (modern raksa /raksaa > resksaa/) in f.

® Hona /hooy > haay/ fails to rhyme with r3ksara, Gvara-,
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and prakara in 38cef, and no doubt stands in place of an orig-
inal nara (modern na /naa/).

660n siiYeca (modern silireca /soorac/) see my "Anomalous Ex-
pansions in Khmer Morphology," in Mon-Khmer Studies VI (Hono-
lulu: The University Press of Hawaii, 1977), 176: item 21.

®7’Modern ovidadana /qaaowaattfian/ 'the giving of teach-
ings, the imparting of advice or admonitions', < Pali ovada
(cf. Sanskrit avavada) °'commandment, instruction, counsel' +
dana ‘'giving, gift, donation; communication, teaching'. The
manuscript clearly shows syllabic U, easily confused with o.
The orthographic form uvara- ~ ovara- /qoowaar- > qaaowaar-/,
rhyming with raksara and prakara in ¢ and f, indicates the re-
duction of /goowaatdaan/ to /qoowaadaan/, a simplification of
the same type as that reported by Saveros Pou in her "Note sur
la date du Poéme d'Angar Vat," in Journal Asiatique, 1975: 124.
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kanlana 1lc, 33c.

kala 31b.

kaca 26f.

kana 34c.

kara O¢c.

kala 214.

ktney la, 4a, 6a, 10a,
19b, 28a, 29a, 32a, 33a.

kineya 26a.

ktna 2a, 29, 3a, 8a, 9a,
104, 1lla, 13a, 13e, 1l4a,
15a, 16b, 19a, 20a, 23b,
234, 24b, 25c¢, 35¢, 37a,
38a.

kettha 34e.

keeta 3f, 94, 1lOc.

kottha 224d.

kosa 17b.

kum 1£, 2f£, 34, e6d, 74,
8b, 15b, 17b, 174, 20f,

22a. 254, 26b, 29f, 30a,
33£, 36a, 36b, 38d.

26e.
17e.
4e, 32qg.
18e, 19c.
2d, 4f, 5c,

kumnita
ktata
ktIya
ktova
knuna
33d.

26d,

25e.
lc.

kpwna
kra

kratara 22e

*The text comprises 362
forms.

WORDLIST*
kreva 44.
kréna  20g, 34d4.
kraiy lc, 18e.
kroka 30b.
krodha 44.
k’aka 8b.
k’ay 8b.
khina 3d, 17e.
khusa '9f, 20g, 25e.
khamma 26b.
khcata 30g, 31g.
khcaya 30g, 31lqg.
kKhiiumma 15b, 25a, 26a.
khbana 10c.
khbasa 10c.
khlwna 29, 8g, 24g, 33e, 374.
khlamna 4c.
khsaiya  18f.
gathara 13c, 1lég.
gita 5b, 54, 5f, 27d4.
gIta 4f.
guna  l4d.
gungara 18a, 184, 19f.
guna Sa, 5b, 54, 5e.
gwra 5e, 5f.
gey 12b, 25f.
gumtena  20c.
gammat&na 22e.

lexical items, 394 orthographic
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gnara 15e, 30e.

gnl gnara Te.

grana 24e, 35c, 37e.
grara 15c.

grihhira 6b, 3lb.
grupa 7b.

ghlata 8e.

ARGy  29f.

nnaya 2b.

cana  334d.

canraiya 8f, 12d.
casa 37b.

cita 5¢, 174, 264, 33d4.

cintara @ 4f.
29b, 38c.
16c¢c.
34b.
1l4e,
23c,
27a.
23c.
2le, 21f.

camma l1la, 13b, 16b,
24c, 27a, 28g, 334,

1l2c.
l6e.

cpapa 15g, 22f,
27f£, 284, 32a,
36d.

cula
cisma
cena
34b.
24c.

ceh
céna
csh
can
camnly

23e,
35e.

cammrena
ca@huta

23a,
34c,

24a,
35a,

cpapa srilya 1b,
9f, 20g, 28a.

2b, 4a,

crena 15c.
c’apa 344.
c’eh 344d.
chly 21f.

ja 8g, 104, 10g, 17a, 19a,
20e, 2la, 254, 35e, 36d.

jata l6g, 18g.
jana 6e.

jara

4c, 6¢, 7¢, 1llg, 13f,

135

14g, 15e, 16, 27¢, 299, 23F,

26f, 284, 33b, 34a, 36g.

jarara 18g.
junguna  22b.
juna 18g.
junjina 5e, 274d.
jwpa 21d.

jena 6d, 30a.
jiesa  32f.

jera 15b, 30c.
jrova 34f.
jramma 34f.
jhera 30d4.
jhvena  27e.

na 6a.

nara 1b, 3g, 4e, 7f, 18e,

21g, 26¢, 30f, 3la, 34q,

nas 26c.

ta 194.

tana 15c.
tala 3g, 8f, 36c.
taka 27c.

tam 15g, 32e.
tina 5b, 26d.
tiy 6e.

tica' 31b.
tlca? 32d.
tucneh 35b.
twca 3g.

tera 6d, 30a.
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tisla 25g.

teka  29b.

teca 36a.

téna 27c, 32c.
téra 184, 35a.
tela 32f.

teh  25q.

toy 13c, 22f, 27f.
toya led, 17c.
toh  30b.
tammneka  29a.
tamtaiya lle.
tpita 144, 1l4g.
trana! 22a, 32q.
trana’ 1le, 35f.

traciska 1d.

triya 1lg, 18f.

truva @ 34e.

treya 19g, 20e.

thay 9g.

thara 22fF.

théra 29e, 35d.

thoka 9g.

thnaiy  38b.

thnaiya 11f, 28g, 35g.

ththana  6b.

thlaiya 23b, 24b.
dika 19a.
dly daiy 1l7g.

duka! 2c, 12e, l4e, 154,

23f, 24g, 284, 304, 34c.

duka?  9d.
dunamana l6e.
dunmana 23f, 36e.

dena 25b.
debva 13g.
dova 38b.
dos ad.

doh 4d, 6b, 7a, 114,

26f.

dE@ﬁ 6e, 18b, 3lc.
damma  35d.
ddhamma 13g, 17a, 30d.

dratoh 3e.

drabbha 7c, 7£, 114,
dhamtara 33a, 34a.
dharmma lé6d.

dhana 11d.

dhuna 7f£, 114, 30f.
dhnuna 5f, 64, 30a.
dhvara 9b.

dhve 9c.

dhvera 174, 29c.
naruka 34f.

nana 14, 1£, 2c¢, 3c,

144, 30f.

3g, 6f,

8g, 104, 10g, 1lla, 13b, 13f,

15f£, 16b, 1l6c, 174,
23e, 25b, 26g, 28f,

nanney 18a, 20c.
nina 3f, 4b, 44, 7q,

10c, 12b, 134, 214,
29b, 30g.

36g.
25g, 29g.

nicakala

nindara

20b, 21b,
30b, 38c.

9d, 9f,
21g, 25e,

neh 1b, 1l2a, 2la, 23a, 24a,

26a, 36d, 38b.
ngh 27f, 35a.
naiy1 8e, l2a.
naiy?  28f.

nova
34c, 374, 38f.

2c, 6c¢c, l2e, 244, 24q,
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noh 7€,

8e, 21g, 224, 30f,

3la, 32c¢, 33b.

pafijhara
pada
pantepa
pantamma
papura
pata
pad
pana
23c,
papa
pPLy
puna
purana

pera
20b,

poka
posa
poh  3d.
pampamma
pambefia

pammrera
prakara

prakratly
pracamma

pratova
23qg.

pranipattha

prabaiy
prayata
prayata
pralupa
prasera

prasraiya

7g.
30g.

12f, 13f,
32f.

34e.
32d.
17c.
15g, 16f.

3c, 4b, 17a,
214,

3d.
29d.

22b.

13c.

llc.
11b.

19e.

l4c, 17a,

19b,

29b, 37d.

7d.
10f.
204,
38f.
6c, 35qg.
Te.
lg, 3b, 134, 14b,

21lc.

20d.
23a, 24a.
33e.

20e.

7a, 8c.
27g, 33c.
18c.

137

20f.
l6c, 23e,
124.
25a, 26b.
25e, 26c¢,
19¢c, 22a.

prah€sa
prana 32e.
pras
prusa
prera 26e.
préra
5a.
17b, 17f,
31d.
17e.
30c.

20b,

pram bira
phana 18f.
phkara
phtasara
phtassara
phtlya 3c, 21lc, 21qg.
13a, 26a, 37g, 38a.
6f, 14f.
314d.
1l2c.

11b, 13b, 37g, 38d.

phtamma
phdah
phléra
bara
baka!l
baka® 18c.
bay nnay 29f.
18c, 18d.
16£, 194, 28b.
104, 16f, 22c¢, 38b.
20a, 28b.
l6d.
29d.
4c.
26c¢C.
11b, 13b.
15b.

bina
bita
bily
bIlysiy
buddha
buka
beka
begya
beja
bola

bova 2a, 2e, 3a, 8a,

13a, 13e, l4a, 16b,
35¢, 37a, 37e, 38a.

4c, 8e, 194, 19f,
32f, 34q.

13e, 24e,

lla,
234,

12f,
24e,

bTm 224,

bUmnnara 37e.
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briddha  28c. 13a, 134, 14b, 244, 26a, 37b.
briksara 31lc. mtayey 37a.

brena  28c. mleh  38g.

bréra 29d. ‘ yaka 14, 2c¢, 15d.

brah l6d, 3le. yusa 9g, 10f.

bhirodha 4e. raka 27c.

bhaiy 12e. rana le, 35f.

bhnara 2e, 28f. rapasa 7c.

bhleca 36b, 38d4d. ralumma 30e.

maka 15e, 18f, 34e. ra’ara 17qg.

mana 2g, 33f. raksara 11f, 24c, 24f, 37f,

manusa 17b, 17f. 38c.
mandila 33g. rajjasiy 8d.

mah3 19a. ratriya 36c¢c.

mahara  33b. ray  31f.
mata 9b. rara 17f.
matrara la. rily 32a.
m3na 2f, 3c, lle, 14f, rih  27b.

20b, 314, 32c¢, 33f, 35a, rwiia 17f.
36a, 36b.

mas 23b, 234, 24b.

rwsa 27b, 31f.

risna 27b, 27c.
mina 2b.

muka llg, 22a, 29c.

riepa 7b.

rummajwla 31€f.
muy 36c¢c.

mula 19d.

rumbina  27e.

lakkhina 6g.
mwya 6a. .

lana 1f.
mela 74, 26g. 15kkha 14g

lakkhana 22g.
lena 30b.

ley 20f, 34qg.
lera 6f, 30e.
lena 1f.

mechchara 18b, 19e.
mena lle. |

ména 28b.

mcasa 1l0g, 25d.
mtana  35e.

mtdy 1lg, 23d, 374, 37g,
38a, 38d.

mt3ya 2a, 3b, 8a, 12f,

1€na 124, 1l2e, 22c, 34g.
" loka 1l7¢, 22f£, 28d.
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lokly 1l2a. sammatly 5g.
lummanova 31a. sammpata 124.
lgika 18e, 19%. sammrTdhdhIy  10b.
lnaca 7a. sammreka  8d.
lmama  25c. snwna 2e, l0e, 24f, 25c, 25f,
vara 15e, 15f, 26e, 32c. 28f.
vifia  19c. snwney  37f.
sakkha 9g, 10f. stapa le, 1g, 2a, 3b, 1l4b.
sanvata 21b. sténa  26g.
sans3ra 9a. sdhana 31lg, 36d.
santdpa 28e. snana 37c.
sapparasa 10Oe. snera  llg.
sabva 7b, 11f, 28g, 29, spaly  22c.
3le, 31g, 35g, 36f. smara 22c.
sala vala 32g. smera 244, 24g, 30d4.
say 29%e, 3le. sranuka 13g, 14f.
sina 15d. sratly 3e, 4b, 5c¢, 12b, 25b,
34b.

sima 154d.
sramola 324.

s1y 21c.
suka 10b, 12c, 12f, ldc. sray = 23c.

. sriya 1b, 2b, 2¢, 2g, 3a, 4a,
suna  13g. 6£, 8g, 9f, 10e, 10g, l4a,
stina 19g. 144, 1l4g, 20g, 22g, 25a, 25f,
suirabhabbha 32b. 26b, 28a, 33b, 34a.

haradaiy llc.

hey 5a, 30c, 37b.

hona 33e, 36g, 37g, 38g.
hova 19f, 22d4.

si¥eca  38e.
swggara 12g.
swra l4c.

swstiya 10a.

seca 8b, 25f. hlay 3lc.
¢ena  6Ge.
|

serisara 4q.
, [ ]
sota 37b. ana 239.

Y
sobhara 27g. ana 2d, 4g, 36f.

’ [ ]
sova  2f. anguya  9b.
ata 15f, 35f.

Yattitara 28c.

samcaiy l4e.

samma  5g.
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'adita  3le.
antar¥ay 7g.
*andola 32e.
apriya  3f, 9e.
’3 kraka Ye.

’a nindara  29q.
’a sruva  33g.
ana  25d.

ata 2la.

*attha  8f.
’atmara 23g, 28e, 36f.
atmaha  24.
adrattha 8c.
abbha 6q.

*ara  35b.

ahara 2le.

ita 6g, 22g, 37c.

indriya 36e.

iy iy 9c.

is 18b, 294, 35b.

utamma 15a.

uvaradana  38e.

‘eya  See kiupay, nannaey,
Y&y, SNWneEy.

T 26a.

éna 2la, 26a, 27f, 38qg.

ona le, 4g, 35f.

mta-

oy 2f, 5b, 54, 5f, 5g, 7b,
13f, l4c, 15f£, léc, 21b, 21f,
23b, 23c, 23e, 24b, 24f, 25c,
26d, 26g, 27a, 27b, 274, 27e,
28g, 29c, 29%e, 29f, 33f, 35c,

354, 35e, 36a, 36b.

ora 3a, 8a, 9a, l4a, l5a, 20a.

‘ambera  32b.

"naka 37c.

MKS 7:111-140 (c)1978 See archives.sealang.net/mks/copyright.htm for terms of use.!



