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TEXT:

TRANSLATION

ANALYSIS

SM

	1)
	rai
	de
	.
	
	
	
	
	

	
	rai1 
	de1 
	
	
	
	
	
	

	
	do
	real
	
	
	
	
	
	


‘Ready.’ $N=Stephen Morey
Manje La

2)
‘One is ma/hkawn, ma/hkawn ma/ngui, which is I think modern, Singpho song.’ $L=English$
Notes:
These words are /<SIL>m%khon4 m%ngui4</SIL>

3)
‘And one is called ningchin.’ $L=English$
4)
‘If you we say ningchin, then it is the oldest, classical, in Singpho.’ $L=English$
5)
‘Suppose in Singpho it will be a classical, ningchin.’ $L=English$
6)
‘And modern songs we call ma/hkawn, and ningchin it is ah, classic in its compose.’ $L=English$
SM
7)
‘Then it is ningchin or ningkin?’ $L=English; N=Stephen Morey$
Manje La

8)
‘Ah ningkin, ningchin, both are used.’ $L=English$
SM

9)
‘Then it is ningchin that I am most interested.’ $L=English; N=Stephen Morey$
Manje La

10)
‘Yes.’ $L=English$
SM

11)
‘The type of ningchin, in Singpho language, please explain.’ $L=English; N=Stephen Morey$
Manje La

12)
‘Now just I have recorded, this line, few lines or so, it is called, its a ningchin, Sa/yaw Goi Ningchin or Sa/yaw Goi Ningkin.’ $L=English$
13)
‘And another, Yawn Hkap Ningchin, which is you have already recorded but I cannot sing this type of song.’ $L=English$
Notes:
This is /<SIL>yoon1 khap2 ning4cin5</SIL> ‘lament’

14)
‘And one is, ah ....’ $L=English$
SM

15)
‘Mam Htu...’ $L=English; N=Stephen Morey$
Manje La

16)
‘Mam Htu Soi Wa, it is when paddy is ground, or grinding, in that time the womens, used to sing.’ $L=English$
SM

17)
‘Can you explain in, can you say in Singpho language about that?’ $L=English;N=Stephen Morey$
Manje La

	18)
	a
	sa/yaw goi
	ningkin
	wa
	n-dai
	cinghpaw
	na

	
	aa1 
	s%yo?2goi1 
	ning4kin5
	waa1 
	n4dai1 
	cing4pho?2
	naa4

	
	excl
	song type
	song
	def
	this
	Singpho
	poss


	
	gai
	ningkin
	a
	ningsa
	gai
	ningsa
	re
	.

	
	gai4
	ning4kin5
	aa
	ning4saa1 
	gai4
	ning4saa1 
	re1 
	

	
	very
	song
	hesit
	old
	very
	old
	real
	


‘This Sa/yaw Goi song, is a very old song of the Singphos.’
1’32”
	19)
	n-dai
	ningkin
	hta
	i
	yon
	n-dai
	htawng
	seng

	
	n4dai1 
	ning4kin5
	tha?2
	ii4
	yon4
	n4dai1 
	thong5
	seng1 

	
	this
	song
	with
	adv
	err
	this
	drum
	cymbal


	
	gaga
	ma
	n
	dum
	a
	.
	

	
	ga4gaa4
	maa1 
	n4
	dum1 
	a?2
	
	

	
	different
	one
	neg
	play
	decl
	
	


‘With this type of song we do not beat the drums and cymbals.’
Notes:
Compare with SDM-2006-126, where Manje La stated that if the singer can sing in rhythm, then the musical instruments might be used.

1’37”

	20)
	dai
	ma/hkawn
	wa
	moi
	na
	ning
	htaw

	
	dai1 
	m%khon4
	waa1 
	moi5
	naa4
	ning4kin5
	tho5

	
	that
	song
	def
	long ago
	poss
	song
	yonder


	
	hka
	ma/kau
	bu
	ga
	gai
	a
	num mang

	
	kha?3
	m%kau1 
	buu4
	gaa1 
	goi
	aa1 
	num1  maang1 

	
	water
	bank
	1pl
	land
	at
	hesit
	young women


	
	hte
	sumjaw
	sumra
	bin
	yang
	hpoi
	na

	
	the?3
	sum4jo?3
	sum4ra?3
	bin1 
	yang5
	phoi4
	naa4

	
	with
	love
	love
	become*
	when
	compose
	seq


	
	ningkin
	dai
	bawk
	law
	ma/lawng
	re
	.

	
	ning4kin5
	dai1 
	bok2
	lo?3
	m%loong5
	re1 
	

	
	song
	that
	group
	much
	majority
	real
	


‘These songs, the ancient songs, in our village area and by the river bank when we fall in love with a young woman, the majority of the songs are for that purpose.’
Notes:
*<20:18> Tai word


The term bu ga can be translated as ‘hamlet’
1’50”

	21)
	dai
	yawn hkap
	ningkin
	gaw
	ma/chang
	gumgai

	
	dai1 
	yoon1  khap2
	ning4kin5
	go1 
	m%cang1 
	gum1 gai1 

	
	that
	lament
	song
	top
	person
	old woman


	
	dingla
	...
	tingnang
	na
	ka/hpu
	ga/nau
	a

	
	ding1 laa1 
	...
	ting4nang4
	naa4
	k%phuu5
	g%nau1 
	aa

	
	old man
	...
	self
	poss
	ar-el.br
	ar-yo.sib
	hesit


	
	si
	yawng
	yawn
	na
	ni ...
	ningkin
	ne
	hpoi

	
	sii1 
	yong5
	yoon1 
	naa4
	ni ...
	ning4kin5
	ne1 
	phoi4

	
	die
	when
	mourn
	seq
	err
	song
	real
	compose


	
	re
	.
	
	
	

	
	re1 
	
	
	
	

	
	real
	
	
	
	


‘As for laments, when a person, an old woman or and old man, when their own brothers die, after mourning, then this song will be composed.’
	22)
	ting
	mi
	dai
	si
	re
	ma/chang
	wa
	hpa ...

	
	ting4
	mii5
	dai1 
	sii1 
	re1 
	m%cang1 
	waa1 
	pha ...

	
	?
	early
	that
	die
	real
	person
	def
	err


	
	hkau
	hpan
	mungli
	g/aja
	ga/law
	kun
	dai
	hpe

	
	khau4
	phan4
	mung4lii4
	g%jaa1 
	g%loo1 
	kun4
	dai1 
	phee4

	
	what
	type
	work
	good
	do
	maybe
	that
	a.ag


	
	mungli
	ka/ ...
	ningkin
	mungli
	ga/ja
	hpe
	hpoi

	
	mung4lii4
	k% ...
	ning4kin5
	bung4lii4
	g%jaa1 
	phee4
	phoi4

	
	work
	err
	song
	work
	good
	a.ag
	compose


	
	na
	ningkin
	ne
	
	
	
	
	
	

	
	naa4
	ning4kin5
	ne1 
	
	
	
	
	
	

	
	seq
	song
	real
	
	
	
	
	
	


‘And for that dead person, what good work he did, that work will be composed to and sung to.’
	23)
	ga/mung
	bawk
	a
	ningkin
	ma/hkawn
	re
	yawn hkap

	
	g%mung1 
	bok2
	aa1 
	ning4kin5
	m%khon4
	re1 
	yoon1  khap2

	
	word
	group
	hesit
	song
	song
	real
	lament


	
	ningkin
	ngu
	ra/wa
	.
	
	

	
	ning4kin5
	nguu1 
	r%=waa1 
	
	
	

	
	song
	say
	real=def
	
	
	


‘These words are what we call the lament.’

	24)
	bai
	htum
	na
	a
	...
	
	

	
	bai4
	thum5
	naa4
	aa1 
	...
	
	

	
	after
	after
	seq
	hesit
	...
	
	


‘And after that ...’
SM

	25)
	mam
	htu
	...
	
	
	
	
	

	
	maam1 
	thuu5
	...
	
	
	
	
	

	
	rice
	pound
	...
	
	
	
	
	


‘Rice pounding ...’ $N=Stephen Morey$
Manje La

	26)
	mam
	htu
	soi
	wa
	.
	

	
	maam1 
	thuu5
	soi4
	waa1 
	
	

	
	rice
	pound
	euph
	def
	
	


‘Rice pounding songs.’
	27)
	mam
	htu
	soi
	wa
	gaw
	tingnang
	chu
	dai

	
	maam1 
	thuu5
	soi4
	waa1 
	go1 
	ting4nang4
	chuu4
	dai1 

	
	rice
	pound
	euph
	def
	top
	self
	only
	that


	
	mam
	htu
	ahking
	goi
	wa
	ba
	ma/la
	ninghkan

	
	maam1 
	thuu5
	a4khing1 
	goi4
	waa1 
	ba?3
	m%la?
	ning4khan4

	
	rice
	pound
	time
	at
	def
	carry
	?
	cause


	
	wa
	ga
	sa/gawp
	htum
	nai
	ningkin

	
	waa1 
	gaa?2
	s%gop2
	thum4
	na=ii4
	ning4kin5

	
	def
	word
	added
	finish
	seq=adv
	sing


	
	da/bawk
	re
	.
	
	
	
	

	
	d%=bok
	re1 
	
	
	
	
	

	
	real=group
	real
	
	
	
	
	


‘And as for rice pounding songs, themselves, at the time of rice pounding, or when they are carrying the rice, after the added words, they would sing.’ 
Notes:
This translation needs to be checked.

	28)
	num
	numsa
	bawk
	law
	lawng
	dai
	hpe

	
	num ...
	num1 saa4
	bok2
	lo ..
	long
	dai1 
	phee4

	
	err
	female
	group
	err
	?
	that
	a.ag


	
	ningkin
	re
	.
	
	
	

	
	ning4kin5
	re1 
	
	
	
	

	
	sing
	real
	
	
	
	


‘It is the women that sing towards it.’
	29)
	ga/lang ga/lang
	a
	numsa
	bawk
	n-hkawng
	hta
	mu

	
	g%lang1 g%lang1
	aa
	num1saa4
	bok2
	ng1 khong5
	tha?2
	muu1

	
	sometimes
	hesit
	female
	group
	two
	with
	also


	
	n-hkawng
	ma/sum
	num
	la
	i
	hta
	mu

	
	ng1khong5
	m%sum1 
	num4
	laa4
	ii4
	tha?2
	muu1

	
	two
	three
	female
	take
	adv
	with
	also


	
	mam
	htu
	de
	ahking
	goi
	a
	hpawng
	na

	
	maam1 
	thuu5
	de1 
	a4khing1 
	goi4
	aa1
	phong4
	naa4

	
	rice
	pound
	real
	time
	at
	hesit
	with
	seq


	
	grup
	re
	na
	ningkin
	ne
	.

	
	grup2
	re1 
	naa4
	ning4kin5
	ne1
	

	
	surround
	real
	seq
	sing
	real
	


‘And when there are two or three women together, at the time of pounding rice, or at the time of a wedding, they would get together and sing it.’
