THE TONES OF TRAAT DIALECT

Christopher Court

§0. The following is an auditory, non-instrumental study of the tone of the local Thai
speech of Traat province. More specifically it deals with the speech of two informants
native to Traat province, whose pronunciation was informally verified as typical by listen-
ing to the speech of a number of Traat residents. The transcription and tape recording
was done in April 1971, in the provincial capital of Traat. The first informant was Mr.
Ing Sam-ma (30 duwn), a fruit grower who now resides in Ban Plai Klong, Tambol Wang
Krachaeh, Amphoe Meuang, Traat Province. He was born and grew up in Koh Khwaang
village, in Tambol Huai Raeng, Amphoe Meuang, Traat Province. He is 53 years old.
The other informamant was his wife, Mrs. Chamras Sam-ma (née Ying Yai), who has
lived all her life in Ban Plai Klong, where her husband now resides. Slight differences in
pronunciation between the two informants were apparent, and are apparent in the record-
ing, and the informants were aware of them. Nevertheless the two idiolects were

similar enough to be described together as in the present paper.

Traat speech is a central Thai dialect which seems to be very close to Bangkok
speech, differing from it in a few items of vocabulary and in the phonetic realization of
the tones and some of the vowel and consonant phonemes. The liquid phonemes, 1/, /r/

are generally confused and are dropped from consonant clusters.

§1. The tones of Traat correspond etymologically one to one with those of Bangkok,
but the phonetic realizations of the tones differ somewhat from Bangkok, as we have said,
and are in fact very similar to Bangkok of sixty years ago (see below) and to Brown’s
(1965 at p. 85) reconstruction of the tonal shapes in the speech of 17th century Ayutthaya.
Traat differs however from this reconstruction and from Brown’s description of present-
day Bangkok speech and U Thong speech in possessing in live syllables a sixth tone. This
sixth tone corresponds to the plain high tone which Noss (1964, at p. 17) has observed in
Bangkok—an observation which is not accepted by Brown and others. The tone in ques-
tion in Traat is high and non-glottalized, which is also how Noss describes the Bangkok

sixth tone, and accords with my own observation of this tone in Bangkok.
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The six tones which occur with long syllables are as follows :

(I) /™/ upper mid tone with a slight fall at the end, corresponds to Bangkok

. 4 o —_ —_
{ |“mid” tone t@wdwy e.g. [kad/ M ‘a crow’,! [khad/ M ‘stuck’.

(2) /—j/ lower mid tone with a slight rise at the end : corresponds to Bangkok
- - 4
{ — “low” tone, (waen : e.g. [siif é‘four’, /kii/ ® ‘how many’ |p&zt| uln
Fa— . — .
( ‘eight’, /baap/ v ‘sin’.

(3) /| lower falling tone with creaky ending and occasional slight rise at

4 —
the end: corresponds to Bangkok “falling” tone, tausln : e.g. [phoo/

wo ‘father’ /rﬁéak/ 111 ‘much’, /kbﬁ_w/ 191 ‘to enter’, /dﬁj/ I <to be able’.

(4) [~/ higher falling tone with slight rise at beginning with creaky ending :

iﬂ corresponds to Bangkok normal “high> tone (i.e. with glottal con-
4 B -
striction at the ending) t@ueny e.g. /maa/ 11 ‘horse’.

. . e < v
5) /'] mid rising tone : corresponds to Bangkok “rising” tone tawisain e.g.

[sdon/ @ed ‘two’

(6) /—/ high tone with an optional slight rise at the end : corresponds to the

‘ Bangkok special high tone without glottal constriction as in the
colloquial pronunciation of the post-verbal particles /maj/ 1nx, [sia]

1dy and the pronouns /khaw/ 1w, /chan/ au : e.g. [saj/ % ‘a fish

trap’, /khaw/, 191, 3 person pronoun, /ch3at/ ‘a business shirt’.

For the tones of “live” syllables, two minimal sextets and one near-minimal sextet
were found : [sdj, sdj, sEj, Saj, saj, saj/ (In3 ‘banyan tree’, 14 “to put’, 17 “intestines’, 1 “to
probe with beak or snout’, 1a ‘clear’, lo ‘a fish trap’ respectively), /khaw, khaw, kh§w,
kh_ziw, khaw, khaw/ (the first syllable of ia1sw /khdwrép/ ‘to respect’, 1 ‘knee’, 191 ‘to
enter’, 171 from uniAuN /nok khaw mgew/ “a kind of bird’, 191 ‘horn’, i 3rii person pro-
noun, in formal speech pronounced /khdw/) respectively), /mdj, mdj, maj, maaj, maj, maj/
(lua “mile’, Ini new?, Tmi “to burn’, W ‘wood’, nu ‘silkworm, Tna question particle (in
formal speech pronounced /m4j/) respectively).

1) Vowels and consonants are transcribed in the system of Haas (1964), except that syllable-final,
unreleased [p, t, k] are transcribed /p, t, k/.
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In addition there are two tones occurring in short “dead” syllables :

(1 1.} short mid tone; corresponds to Bangkok “low” tone in short ‘“dead?”

{ syllables : e.g. [sip/ v ‘ten’, [cet/ 199 ‘seven’.

(2) |~/ short high tone: corresponds to Bangkok ¢high” tone in short ‘“dead”
syllables: e g. /phop/ W ‘to meet, [c3?/ 1wog ‘to meet’

Two interesting points to note by way of comparison with Bangkok are :

(1) the two high tones of Bangkok, whose status as two separate entities is
disputed, are clearly separated in Traat, as a high falling creaky and a plain high tone.

(2) There are differences between the tones of Bangkok as described by Dr. Cor-
nelius Bradley? and Daniel Jones,3 and the Bangkok tones of today as described by Ab-
ramson (1962) and Henderson (1964). These concern principally the high glottalized tone
(mmm siang tree) and the falling glottalized tone (1dualn siang tho). The corresponding
tones of Traat seem to agree quite closely with Bangkok speech of sixty years ago. Itis

precisely the loss of the fall in the high glottalized tone in Bangkok which has blurred its
separation from the plain high tone.

(3) There are three distinct pitch levels in dead syllables, represented for exam-
ple in ascending order of pitch level by the words [pget/ ula ‘eight’, [sip/ au ‘ten’, and
/phop/ Wy ‘to meet’ respectively.
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Fig. 1
In fig. 1 we show how the fifteen etymological tone classes which must
be set up in comparative Thai dialect studies are represented in Traat.

2) Reproduced in McFarland (1944, at p. x.)
3) See Henderson (1964).



