SOME FEATURES OF MODERN KHMER LITERARY STYLE
dJudith M. Jacob

The literary or formal style under review here is that
of modern prose, particularly that to be found in Journals,
speeches and novels. Interest in this aspect of the Khmer
language was stimulated by the realization that certain assumptions
are made about it without any attempt at Justification. For
example, one feels, especially when translating, that it is an
unnecessarily verbose style, containing far more words than can
be represented in the translation. Is this really so, or is it
a false impression due to language differences? One also tends
to say, without any specific parallels in mind, that modern Khmer
Jjournalese is clearly imitative of its French equivalent. This
paper attempts to summarize the various linguistic differences
between the consciously formal modern style and the spoken, or
informal. Material has been collected for the purpose from
articles (post-1930) on literature and religion, particularly
those in the Journal Kambujasuriyfi, from newspapers (1950-T72)
and from novels (1938-71). I am very much aware that there may
be many constructions, associable with style, which have been
missed and I present this analysis as a precursor of others.

The increase in the output of prose writing as compared
with poetry in the last few decades, during which, for example,
both the novel and the printed newspaper in Khmer have developed
from scratch, has caused prose writing to be held in higher
esteem than it traditionally was in Cambodia.l Authors of novels
and writers of articles were trying consciously to raise the
standard of prose style in the 1950s and 1960s in response to the,
general wave of nationalistic feeling. Interesting changes in
style which thus took place in post-war Cambodia, especially
since independence in 1953, may be observed by comparison with
the factual and simple narratives of the Chronicles, composed in
the nineteenth century,2 or of the first written versions of
folktales3, or of the esteemed early twentieth century writer
Suttantaprija In. The analysis of these developments might be
presented in many different ways. I have decided to arrange the
various points in four sections which suggest my own idea of their
possible origin. These are:

1. Features which seem to be present in order to clarify long,
involved sentences;

2. A feature which suggests conscious or unconscious imitation
of Thai;

3. Features which suggest conscious or unconscious imitation of
French;
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4, Features which seem to reflect the desire to embellish,
using the traditional devices of Khmer literature.

1. Features which seem to be present in order to clarify long,
involved sentences

In the 1950s and 1960s, when upwards of 3000 new
technical terms based on Sanskrit and Pali were invented so as
to avoid using French loanwords any longer, the introduction of
this unfamiliar vocabulary added to the need to explain some old
loans to a general reading public and had some effects on the
style of written Khmer:

(i) In the early years of the use of the new vocabulary it
was common practice to place two w0£ds, one Khmer, one Indian,
side by side. Thus /smo:m yl:scok/* (Khm. + Skt.) 'beggar',
/s¥ksa: so:t-rien/(Skt. + Khm.) 'education', /pret&:h-cl:st
m! :otophli:m/ (o0ld + new borrowing) 'one's native country', all
occur in the newspapers of the 1950s.

(ii) The unwieldy sentences produced by use of the new words
in complex clauses led to the excessive use of the literary
particles / n¥u/ and ndy/ which are used only with restraint in
earlier prose writing such as that of the Chronicles, the folk-
tales, or the writing of Suttantaprija In.

/n¥u/ (spelt nGv). In Khmer, the object, when it is
expressed, normally follows the verb immediately, e.g. /m¥:1
kon/ 'see a film'. In an informal or colloquial style, no particle
connects the object to the verb. The use of /n¥u/ as an indicator
that the object of the verb follows is a literary device which is
useful when, as in journalese especially, several phrases occur
between the verb and its object and it is helpful to know that
the next word, or words, will be the object, e.g.

/coh phsa:y pl: 1¥:k knogy sa:pdedemi:sn ngsk-cl:at-nlylm
publish, print two times in newspaper nationalist
n¥u ruey/

(particle) story
'twice printed the story in.the Nationalist newspaper'.
Once established in modern literary usage, however, /n¥u/ began
to be used when there was no need for it because the object

followed the verb immediately:

/trdsm-trd: rd:p n¥u ' omp¥ :nodm—-nl: /
endure undergo (particle) matter pillage

'put up with the pillaging'.
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/ndy/. In the colloquial, or informal, language, two nouns
occurring in close Jjunction may represent an object and its
possessor, e.g. /phte€sh vi:o/ 'their house'. A more elaborate
way, especially useful if attributes of the first noun follow it
before the occurrence of the possessor-noun, is found both in
colloquial speech and in the literary language: /phtEsh thom
roboh vi:o/ (house big possession they) 'their big house'. In
a literary modern sentence, however, the role of /rsboh/ is
played by the particle /néy/ 'of', e.g.

/18:k ?akkeésté:sa’phiba:]l néy preté:h ?o:stra:1i:
governor general of country Australia

'the Governor-General of Australia®

It may be pointed out that, in the Chronicles, many similarly
long instances of possession and possessor are expressed without
/néy/ by simple juxtaposition, and that /ndy/, like /n¥u/, came
to be used between short familiar words in modern writing too.

(iii) Among the seemingly unnecessary words which help to
give the verbose impression to modern literature are many
sentence-~final nuclei which corroborate a word, often a particle,
which has occurred earlier in the sentence. Examples are in this
case given (see next page) without full sentences, for the most
part, since the point seems clear from the meanings given and
they are divided according to the grammatical functions of the
two elements.

The practice illustrated in these examples, which
occurs freely in the colloquial language as well as the written,
seems to have become a characteristic feature of journalese,
where it has a clarifying role, not so much because the meaning
is reaffirmed as because the sentence-final nucleus, or sometimes
several of them together, confirms that the end of a clause has
been reached.

25



,08 asnf,

JTTBJ 3NOUITA,

JATe3BIpoUMIT,

' ITB,

JITTIS,

JTTT3S,

Da7x2

,3J9T dmog ATUO SI9M 2I9U3L, (os 3snf Jnoy ATuo I9A0 3J9T)

ycuuod ue:nqg aB} Tcs nau

(*d*f) oa7022a0d qvULf D Aq p@3vIOgOaIo0 (*d*usb) 7013avd QvIeUsb fo buruvep (q)
,§359U IT9Y3} JO dUO (sstw qou  A8y3 383U UITA 199W UTBIISD)

SSOJOB SWOD 09 9Jns 99 TTBYS, u:eyy md e:Ia Yoques Omu yezjead Geny
qaaa ‘dra-2ad

,9I9Y3 aJ9m Loyq ATusppns, (£T°%eTpoumy SATIJIB Atusppns)

we : TTud TcP ory-deas

,SISTPTOS uotqdaoxs

swedaq uot3deoxd noYITA TTB, (TT® JISTPTOS Oop 3NOY3TH TT®)
yc.-tezs ue:Iye:I} :RAUL 9891 -40S8
97019a0d 101qI20PD ‘dra—sad

,PaUsSTMBuTIX® 33£ 30U ST, (TTT38 PaYSINIUTIXD 394 gou)
LevT-nau jenTex uecq-umd

,(3T) anoqge Jutndae TTT3S ST, (TTT2s an3ae TTT3S)
LevT-nau yoByead 9B3-NaU
UOLI D] SUDIZ 27013a0d 1vULf “d-a-zad

rquswolo Qourf sousiuss Aq peapaoqoaioo (‘*dta-odd) 27013apd 1vqasa-sad fo buruvep (e
10U qp ( ) ¢?1s 179 : (®)

26



, SIsqumu uT,

-HH@.

, I9ULIMT,

13S93USTTS SU3,

T8,
' ITB,

DALXD

,5299(qo 93aeT Auew, (sasqumu uT snogsumu pue 3Tq SUTY3)
ueBId e:1d WOY}-Woyq ycqed

ssnogonu 1ourf sousquss Aq paavaoqoaxoo punoduoco aairivolrdnpaa v fo Azpivanid (3)
, seoutaoad

a3} TT®B J9A00S8J 09 pojBeusW, (oBq swod TTe 939Tdwod 3FeUBW soutaocad o¥e3l)
Uga Y:cw yg,-Ge3zq dnxy u:eq: - -**' 39Uy ¥:gh

:qaoapp up Aq Po3vIoqoalod qasq 2apanqraidy fo bujuvap  (JF)

,95BOIOUT TTTA, (aeysamg uo SEBOIOUT )
jeI3 YW ngg uesy
qaza ao *d-f quoa

:qasa a0 a7033a0d Qoupf AQ pegvaoqodioo qusa upvu fo Bupuvoy (3)
JITB 3%
SasU Lue SATS05L 30U PIP, (TT® 238 1899UITTS Kue SMSU SATSD3X 30U)
KeBT oe:njucq-os3ucq £x, bauucp Te:nies sﬁm
*d*apo “d*u-280d
:27033a0d qvRqaeapY AQ pagpaoqoutoo (*d-u-gsod) o70p2avd pvuguou-geod fo Buipuvap (D)
,UoU3 JO TT®, (TT® uosxad 939 TdwoD)
soolpmmp d:na mmkx
,dnoad sToym syg, (TT® dnoas TT®)
yc.-bega ze:nd uyc,
UOPJD] SUDIG “d*apo ‘d u-ada

:(+dapw) aq0p9apd (pLqRBApPL Rq pagwaoqoaxco (*d u-~sad) 27033apd Qpupuou-sad fo Buruval (9)

27



2. A feature which suggests conscious or unconscious imitation
of Thai

In colloquial speech, the only numeral coefficients
which have to be used are those of which the meaning is a term
of measurement, e.g. /kY:lo:/ in the phrase /sko: pY: kY:lo/
'two kilos of sugar'. In a formal or literary context, however,
there is a tendency to use unnecessary numeral coefficients.
Thus, for example, the numeral coefficient for human beings
/nésk/ (e.g. /menih pl: neEsk/ 'two men'), which has been in
evidence since the seventh century, is used more frequently in
literature; the general word for 'item', /proka:/ is found
(e.g. /haet pl: proka:/ 'two reasons'), and various coefficients
indicating shapes (e.g. /dom/ 'lump'; /sesay/ 'strand'; /dasm/
'long thin thing') occur. In addition to the increased use of
numeral coefficients in connection with counting, however, there
is also a different construction which occurs in modern literature,
involving the use of numeral coefficients when counting is not
taking place, e.g.

/cegcion visy nth/ (ring circle this) 'this ring'
/présh ri:scl:s ?og nth/ (revered king body this) 'this king'.
In such constructions, reminiscent of Thai, the numeral

coefficients, here /viey/ and /?on/, are behaving as true
classifiers.

3. Features which suggest conscious or unconscious imitation
of French

Slight changes in grammatical usage which seem to be
due to French influence are illustrated below under four heads:
(i) the use of abstract nouns in preference to verbs; (ii) the
attempt to express some nuances contained in the meanings of
various verbal forms in French; (iii) changes of Cambodian
word-order in imitation of the French. Under (iv), the practice
of word-for-word translation of French turns of phrase is
illustrated.

(1) The use of abstract nouns in preference to verbs -

The Khmer natural idiom uses a verb rather than a
noun whenever possible. When an abstract noun is essential Khmer
has its own ways, based on verbs, of supplying the need. Nouns
formed by infixation of the verb are still in use, e.g. /komhoh/
'a wrong' < /khoh/ 'to be wrong'. Sometimes an abstract noun is
produced by Jjuxtaposing two verbs of opposite meaning, e.g.
/totli: el khoh-tro:v/ (lit. 'to accept wrong-right') 'to take
responsibility for'. Another means is to form a noun by placing
the word /ka:/ 'action' or /?omp¥:/ 'activity' or /seckdvy/
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'matter' before a verb or attributive verb, e.g. /ka: plepri:k/
(1it. 'matter open up') 'development'. However, many abstract
nouns were nevertheless borrowed from French and have now been
carefully replaced6 and supplemented by new Indian borrowings.
Also of importance is the position of an abstract noun in a
natural Khmer sentence. It seems that when abstract nouns are
used in Khmer, they do not usually occur, except in philosophical
discourse, as the subject of the sentence. Sentences in modern
writing in which new nouns occur often seem very un-Cambodian
and, especially if nouns do occur as sentence subjects, suggest
French influence to me, e.g.

/kimnlit nuty sakamephl:ep nih plm mi:sn presvthiphi:ep
(idea and action these not have effectiveness
mi:ay rd:y phi:sk rd:y)
one hundred part hundred)

'These ideas and activities were not one hundred percent
effective’.

/sa:rophl:sp srok y¥:gy cl:s sa:rephl:ep srok vi:sl timnl:sp/
(truth country we is truth country plain low)

'The essential nature of our country is that of a low
plain'/ 'Our country is essentially a low-lying plain'.

(ii) The attempt to express some 'nuances' contained in the
meanings of various verbal forms in French

(a) /daoy/ This word may occur as a clause-marker

(conjunction).and, if so, the unexpressed subject of the clause

is always the same as that of the main clause. In everyday usage
it occurs with the meaning 'through the fact (that); because (of)'.
In novels, /daoy/ has been observed in occurrences such as these
but also in contexts where it seems to indicate that the action

of the verb in the clause it introduces takes place simultaneously
with the action of the main verb and where no cause is given, e.g.

/krack chd: khvt cen chpa:y, deoy somdaern
(get-up stand move off afar, (through) show
présh-ka:y-vika: s'op-khp¥:m
royal-gesture despise)

'He stood up and moved away some distance, making a gesture
of contempt.'

A native Khmer way of expressing simultaneous action which might
have been used is to place the word /domnas/ after each of the
two verbs. In the example, however, the Khmer sentence seems to
imitate the ability of French to bring the present participle
into play ('faisant' or 'en faisant').
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(b) /komplyy/ occurs as a pre-verbal particle meaning 'in the
middle of verb-ing' and precedes a main verb of action in normal
everyday usage. In novels it has been found in occurrences where
it seems to be added in as an extra word, e.g.

/protEsh phnt:k nmg sat-chllii:h mi:sy komply chd: si: smau/
(meet eyes with mouse-deer in-the-middle-of standing eat
grass)

'"Their eyes lit upon a mouse-deer standing grazing'.

Here /komply/ occurs unusually before a verb used attributively
in close Jjunction with a noun, where the same phrase without
/komplig/ would be normal in Khmer and where French might have a
present participle or a relative clause with imperfect tense.

(c) Khmer sentences, spoken or written, tend to depend as
far as possible on context and meaning to indicate relative time,
and can proceed with a minimum use of words such as /ba:n/ (past),
/nirg/ (future) and /hasy/ (completion). Time relationships
between two clauses may not need any clause marker, such as
/kraoy-dael/ ‘'after', if any of the other indicators is present.
It seems probable that it was familiarity with the precision of
the various tenses in French which caused a much fuller use of
indications of relative time in recent written Khmer, e.g.

/kraoy-dael ba:n sdap seckdvy thlaeg cop hasy, présh-sog ko:
ba:n somdaep seckdvy ri:k-ri:sy/

(after have listened-to matter express through-to-end
already monks then have shown matter joyful)

'After they had listened through to the end of the address,
the monks expressed their delight...'

Since the whole context of this sentence was already known to be
past, /ba:n/, which ocecurs in both clauses, was not needed at all.
In speech /hasy/ at the end of the first clause would be enough
to indicate the relative time of the actions of the two clauses.

The French 'aprés avoir écouté...' seems possible as a model for
this.

(iii) Changes of Cambodian word-order in imitation of the
French

In spoken, or simply written Khmer, adverbs, adverbial
phrases, attributive verbs modifying a main verb, and post-verbs
completing the meaning of a main verb all characteristically
follow the main verb and its object and occur in clause or
sentence final position. In newspaper style, however, changes
of word-order such as the following may take place made
possible by use of the particle /n¥u/ discussed in section 1 (ii).
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/cap-phdasm ci:o yli: chnam md:k hasy n¥u ngoyd:ba:y tuk/
(establish being long years by now (particle) policy water)

'put the water policy into operation many years ago'

This seems to me to reflect French 'depuis de longues années'
placed between verb and object.

The following example comes from an article in
Kambujasuriya (1966):

/sonlsvt baep nih phdol ?aoy n¥u lathephol do: somkhan/
'A conference of this kind produces important results'
(1it. 'produces for [particlel result').

Normally /?aoy/ 'to give; for' would come after the object; it
suggests 'for (us, people, the participants, one)'. Perhaps the
aim of the un-Khmer-like position of /?aoy/ is to avoid a
construction which is so unlike French?

(iv) Word-for-word translation of Hrench turms of phrase

(a) The Khmer language has its own metaphoric vocabulary,
some of which uses the same imagery as French or English, for
example, in associating the ideas of heat or fire with anger. 1In
the following examples, from newspapers, however, the metaphors
of French idiom are used rather than those which the Khmer
language offers:

/rimcli:ol harirtdy ya:g cri:sl-cr¥u/ (agitated royal-feelings
manner deep) ‘deeply disturbed'. Here Khmer idiom would
have /khlayn/ 'strong' instead of 'deep'.

/khoy bariya:ka:h ri:k-ri:sy/ (in atmosphere joyful) 'in a
happy atmosphere'. This use of the new Khmer loanword
/boriya:ka:h/ metaphorically is entirely due to French.

(b) Many instances may be found in newspapers of direct
translation of the complete French phrase:

/kit: tha:/ (that-is to-say) 'c'est & dire'. /kii:/ alone
rather than /kuw: tha:/ would seem more natural judging from
older Khmer prose.

/mi:en ka: plsaot/ (have matter experiment) 'avoir
1l'expérience'. Use of the simple verb /plsaot/ rather than
the expression would seem more idiomatic in Khmer.

/bas ?acka:h hoc ?aocy/ (if opportunity pass-across for)
'si 1'occasion se présente'. /hoc/ normally has an object
following it, even in a metaphorical use such as in the
Khmer phrase /hoc khlu:en ?aoy pras/ (pass-across self
so-that use-services—of) 'offer one's services'.
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/nipden daoy/ (compose through) ‘'écrit) par'. This phrase,
seeming to be a translation from French, now appears on
the title page of books instead of the older Cambodian
format: Title of work: Author's name: /rYep-rien/ (prepared).

/komply sthvt n¥u/ (in-the-middle-of be-stationed remain) 'se
trouve actuellement'. /komply/, which occurs characteris-
tically in Khmer befaore verbs of action rather than, as
here, before a stative verb, seems unnecessary in any case
in connotation with both /sthvt/ and /n¥u/, either of
which means 'be situated'. I suspect /komply/ is there
because of familiarity with French 'actuellement'.

/m3:on karsnvyokec niy bompsn/ (have duty will fulfil) 'avoir
un devoir & remplir'. The Khmer form would be /tro:v
bompen karenvyskec/ 'must fulfil a duty'.

4. TFeatures which seem to reflect the desire to embellish, using
the traditional devices of Khmer literature

These features are discussed under three heads: (i)
elevation of style; (ii) reduplication and repetition of ideas;
and (iii) expansion and variation.

(i) Elevation of style

Several features which have been discussed in preceding
sections help to elevate the style; for example, the Thai-
inspired use of numeral coefficients mentioned in section 2. Here,
however, two specific means are considered: the choice of vocabulary
and the use of particles preceding attributive verbs.

(a) TFour waves of loanwords from Sanskrit and/or PEli have
come into the language to fill gaps: legal, religious, and polit-
ical terms in the pre-Angkor and Angkor periods; Pali Buddhist
terms, chiefly from the eleventh century onwards; the bulk of the
royal vocabulary from sometime after the end of the .Angkor period
onwards; and the new vocabulary during the last few decades. The
'high' language of poetry has been drawn from the first three of
these categories. Terms from all four kinds of borrowing are
characteristically to be found in modern prose, causing the style
to differ profoundly from that of the spoken language.T

(b) /do:/ In Khmer an attributive verb follows immediately
the noun it modifies, in the normal structure of colloquial and
informal language, e.g. /ml:sn pht&sh thom/ 'had a big house'.

In the literary language, however, /do:/ has long had the role of
preceding an attributive verb and attaching it to the noun. It
is still used and has the effect of highlighting the attribute:
e.g.

fa:rlyeproté:h mi:sy do trecah-trecop/ (civilised country
one particle shining) 'a magnificent civilization'
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In newspapers, however, its use is extended so as to attach other
categories of word to the nouns:

/thlaey ?omno: kin do: kray 1%8:y/ (express joy (at) good-deed
particle very veryj—wexpress (my) great gratitude'

/lathephol da: cl:o tI: kdep cvt/ (result particle being
focus suit feelings) 'a satisfactory outcome'

In the fist of these examples, an adverb /kray 1lg:y/, and in the
second, a phrase /fcl:s tI: kdep c¥t/, are treated in the same way
as attributive verbs.

Another extension of the use of /do:/ in journalese is
to allow it to attach two attributes to the noun:

/?oh ka:1l do: yl nmp do: llmba:k/ (whole time particle long
and particle difficult) 'during this long and difficult
period!

/do:/ is not really necessary as a clarifier of the
construction even in the long phrases of the literary language;
it is an embellishment used particularly in descriptive passages
in novels or flowery parts of public speeches.

/va:n/ This word, meaning 'way', is in competition
with /do:/, now as a means to attach attribute to noun: e.g.

/tetl:ol para:c&y ya:y ?a:mah/ 'suffered a humiliating defeat’

Unlike /do:/, however, it occurs also when an attributive verdb
occurs post-verbally (usually to be translated into English by an
adverb), e.g.

/ka: ta:n-tyg ba:n kast mi:on lasy ya:g khlag-kla:/ (matter
tense has risen is-there rising way strong) 'tension has
arisen to an extreme degree'

Khmer grammar does not require the presence of any
particle before such an attributive verb and it would not be
present normally in informal and colloquial speech (cf. /kut
seckdvy tro:v/ 'think the matter out covrectly'). The particles
/n¥u/ and /néy/, discussed in section 1 as having a clarifying
role, also, like /do:/ and /yan/, contribute by their mere
presence to the literary flavour of a sentence.

(ii) Reduplication and repetition of ideas

As is well known, Khmer is a language in which
reduplication occurs structurally at the levels of phonology,9
morphology,lO and syntax. Repetition of ideas occurs in the
formation of compounds.12 Both exact reduplication using

eroperty of e
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phonaesthetic words, sometimes specially created, and repetition
of ideas using poetic vocabulary,l3 occur as literary devices ﬁnd
have done so since the beginning of Khmer poetic composition.l
The following examples, taken from modern prose, merely illustrate
the use of the same devices in modern writing.

(a) Reduplication

/ritt-tae chii: khlag lasy khlag lasy/ (increasingly ill strong
up strong up) 'became more and more seriously ill'

/khlag lasy/ could have occurred without reduplication.

/el:k ksl cl:k ruh su:e/ (dig tree-stump dig roots ask)
'make a thorough investigation'

/cl:k kisl ruth/ could have occurred without the interpolated
reduplication.

/cl:e néc cl:s ka:1/ 'always'

This use of interpolated reduplication, based on a compound loan-
word (Pali: niccakélag) produces an understandable phrase because
both components of the compound are familiar to Khmer readers as

separate words. Word-play exercised on Indian loanwords is used

as a poetic embellishment.

(b) Repetition of ideas

The examples under this heading are from both novels
and newspapers:

/cl:s ?lUla:ruk ?athuk-?athiik/ (being grand splendid) 'in a
very grand manner'

/cl:e/ usually precedes one attributive verb in this much-
used pattern for forming clause final adverbial phrases
with the meaning 'in a -- manner'

/n¥u-tae prokaek mim-tden tetli:el prd:m n¥u-lasy/ still
refused not-yet accept agree still) 'still staunchly
refused'

The whole meaning is in effect said twice in different ways,
very much in the poetic tradition, particularly of the nineteenth
century.

A certain means of expression, which I have noticed partic-
ularly in the written language, and of which I have found
instances in Middle Khmer poetry, consists of following up the
main verb with a short clause which merely repeats the intention
expressed by the verb in another way: e.g.
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/prap k&: ... 'aoy dvg/ 'tell someone ... that he may know'

/so:... ‘aoy kh¥:pn/ ‘'indicate...for (one) to see'

/bancen (e.g. tiik c¥t kla:ha:n)...'aoy k&: kh¥:n/ 'show (e.g.

courage)...for them'

/banpcesk... 'aoy ké: dvp/ 'make clear...so that people will

know'

/bogha:n... 'aoy y¥:y kh¥:pn chbah/ 'demonstrate...so that we

shall clearly see'

/ba:n seckdvy comrasn... do:c pra:thna:/ 'achieve success...

as was their wish'
/t¥u: dol... do:c po:y/ 'arrive... as they desired'

This kind of clause seems to occur, in journalese especially,

rather more often than the contexts warrant. However, it may, in

some cases, seem more necessary to Khmers than it does in the
translation because the clause fills out the meaning of the
preceding verb, which, on its own in Khmer, has a limited

meaning, being able to convey neither the sense of finiteness nor
the ideas of completion or result which one can convey in English

or French by use of the past tense.

(iii) Expansion and variation

The simple forms of everyday speech or writing are
constantly expanded and varied in the formal, literary style.
Some examples are given (see next page).

Traditional poetic forms which parallel these examples

are to be found, e.g. /soh sa:/ 'utterly' (pro/soh/); /nih ndy/
'that, those' (pro/nih/), and /hak byy ri:/ ‘as though'
(pro/do:c-cl:s).)
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/3exra- cbegq wi:cad ycuuod 9By UM/

(mou ‘urede + ) /3el% Uoa O:efu/

(I2A09I0W + ) /30es jeIs Le:qu/

wiof porava a0 papubdry

,9snBO3q
SBM* * *AUM UOSBSJI ST,

,**rLTuo,

JTT3Um,

,JO UOT3D9ITP SY3 UT,

,OST® PUB,

, " **ased quUBISTP Y3 UI,

; ©°fuoog,

) T RJOWISYRINT

,** 1 :8UTyG JsyjouB PUY,

DECETN Y
. JIDA09IO0K ,

yenad:gd* (29 0% wav\m“mo u:eq/

(£Tuo) /o®Y/

(se aBJ S®) /Tcp/

(spts) /b:euy/

(osT®) /Gez3/

(1ey3 SuoTe SUTWOD 9sed 3uOT SsWT3 UT)
Junu y:cm G:cTuey :pk T:od bouy/

(uoos €sT33IT ®) /0o93ucq/

(9BU3 SYTT £TuUO j0U) Jucuuod =By umm/
(xoy3zmy Aem suo) /qerq G:efu/

(J2yszamg suo) /3el3 Le:nu/

wrof o7dwrg

36



(etqtrssod jou
SSTW UYSnoJaysy) /u:ieq UMM U:BYY Loep/

(TT® 3%®

sB-IBJ-0S 9ATZ) /ycs sBi-Tegy £oB,/
(08-39T Lo £en) /h:3T LBay G:BL/
(uonm-003 AxsA) /H:ed Leax/

(08-98T Laaa) /b:3T Leaw/

(£xan yonm-003) /ysused/

(usta
SITSSD 9ABY) /bGco b:cumecq ue: Tw/

(sa®y os pojeTdwod STYL

asned uo-puadsp ysnoaysz) /ue:Im
d:&9 fLe®vy yiu 398y Leis:w, Loep/

waof pairava a0 papuvdry

,TTBI JnOUGTH,

' ITB 9%,

JLasa

JUSTA,

,Aum uosesa syl SBM ST,

(sstw qou) /u:eyy v /

(seToT3aed) /AewT ycs/

(£xen) /yeu/

(usta) /beo/

(a4 o3 998 pojeTdwod STY} 9SnBO)
/e:Io u:ieq Lewy yiu 39ey/

waof o7dusg
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A further kind of expansion takes place in the use of
some idioms which have already been formed on a literary pattern
and which take part in a larger grammatical construction. Two
examples are:

/ya:y saen khd: kh¥u/ (way 100,000 aggressive) 'in an
extremely aggressive manner'

/tag-pY: rdep satavdet/ (since count centuries) 'for some
centuries'

These are both based on idiomatic phrases which occur in
literature. /saen/ '100,000' functions in literature as a particle
'very' modifying a following attributive verb, here /khd:-khvu/.
(Khmer particles with this function would occur after the
attributive verb; /saen/ as a numeral would normally occur
preceding a numeral coefficient, not a verb.) In the phrase
/va:gp saen kho: kh¥u/ the expansion consists in taking this
instance of an established literary idiom and using it in place
of the attributive verb which usually, as was shown in 4(i),
follows /ya:y/. In the second phrase, /rdep/ 'to count' occurs
idiomatically with several words in a slightly formal language
style, e.g. /rdep rd:y/ 'in hundreds'. Here this idiomatic
adverbial form is used after a pre-nominal particle instead of
the noun, which is expected in that position (e.g. /tag-pl: chnam
nth/ 'since that year'.)

Some features described in the foregoing sections,
particularly the use of particles, of time indicators, and of
corroborative nuclei when there is no need for them, seem to
confirm that there is a tendency to wordiness in Modern Khmer
written style. With regard to the influence of French, examples
have shown that, ironically, although loanwords from French have,
in principle, been discarded, some aspects of French grammar
have been incorporated! In presenting together all the points
which I have observed, I may have given the impression that all
modern writing of news, articles, speeches and novels is packed
with these features. In fact, however, many writers of articles
have used a restrained style and many novelists have used a very
simple style even in descriptive passages; one for example, is
Dik Keam in his novel Brok tae kammaen (1967). In any case, much
of a novel is concerned with narrative and conversation and, for
the presentation of conversation, a good tradition of writing
both naturally and interestingly seems to have been built up by
Khmer novelists, stemming perhaps from the lively little
conversation passages which are found in the verse novels (/satra:
lbaey/). In fact, for a thorough assessment of a style one would
have to separate the genres of writing which have been treated
together here.

Although it has been interesting for me to attempt to analyse
recent changes in style, I personally prefer the simple, restrained

38



one. However, perhaps foreigners should confine themselves to
factual description and not presume to judge style qualitatively.
From a Khmer point of view, as section 4 shows, the long-estab-
lished literary tradition, which is the tradition of poetry, has
encouraged embellishment by the use of long loanwords and of
reduplicative and repetitive patterns, all of which produce more
words.

NOTES

1. The writing of prose in Khmer was traditionally intended
for practical reasons only. Literature for artistic purposes
was always composed as poetry; at first, from the seventh to
the thirteenth centuries, in Sanskrit.

2. My source for this has been a photographed manuscript of the
Chronicles in the library of the School of Oriental and
African Studies. Some historical writing is easily available
in print, however, in Huffman (1977: 38-78).

3. Reproduced in print in the early volumes of the Prajum rioen
bren khmaer.

4. The transcription used here was based on Professor Henderson's
pioneering analysis of Khmer pronunciation (Henderson 1952).

5. Terms for grammatical categories are as given in Jacob (1968).

6. This is not to say that French loans for which new vocabulary
was invented went out of use completely. They are still
heard.

T. Many Indian loans are so completely naturalized that their
presence in the colloquial language passes unnoticed, e.g.
/bon/ 'festival' < punya 'good work'.

8. /n¥u/, /ndy/ and /do:/ were briefly treated in Jacob (1978)
together with /ri:/ as literary particles. /ril:/ does not
seem to occur so much in recent writing.

9. That is, in words having reduplicated initial consonants
which are no longer, or have never been, analysable as
consisting of base and reduplicating prefix, e.g. /bebo:/
'soup', /totli:al/ 'receive'.

10. Reduplicative prefixes consist chiefly of single consonants
(e.g. the frequentative /k(s)ka:y/ from /ka:y/ 'to dig into
the earth with hands, paws') but include some examples of
rhotized consonants (e.g. /tr(s)tllean/ which occurs in
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/tr(a)té&:h-tr(s)tlan/ 'graceful' from /tlen/ 'soft, supple')
and of consonants followed by a nasal consonant (e.g.
/s(o)nsasm/ 'dew' from /sasm/ 'wet'). Reduplicative compounds
are formed by the juxtaposition of alliterative, rhyming,
chiming, or repeated word-forms (e.g. /cat-caeg/ 'to organize'
/ri:sy-mirey/ 'untidily scattered'); /kme:p-kma:gy/ 'children
(in quantity)'; /proh-proh/ 'the menfolk, the boys'.

11. Reduplication in syntax intensifies meaning, e.g. /craen
lasy craesn lasy/ 'increasing in quantity', is more emphatic
than /crasn lasy/. Reduplication with interpolation also
occurs, especially with components of compounds; e.g. /prap
k&: prap 'aeg/ 'tell everybody', pro /prap ké:-'aey/ id.
The reduplicated form is more stylish.

12. Frequently a compound with specialized meaning or with
abstract meaning has been formed of components, each of which
has, when used alone, approximately the same meaning, e.g.
/cish-vl:ep/ "to avoid' from /cish/ 'to dodge', and /viegp/
'to follow a winding course, go round (an object)'.

13. The following are poetic examples /thla: thlaeg co:-ca:
prap/ (explain converse tell); /kru:sy kra:p 'aphivi:st
vdentl:/ (shrink prostrate-oneself salute salute) 'greet
respectfully’.

14. By the nineteenth century this poetic device began to be
overdone. See Jacob (1979).
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