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1. INTRODUCTION

Chrau paragraphs lie in the middle of the grammatical hie-
rarchy, between the discourse level (Dorothy Thomas, 1978) and

the sentence level (David Thomas, manuscript). This paper owes

lchrau is a Mon-Khmer language spoken by about 15,000 people
living east to north-east of Saigon, Vietnam.

A computer concordance made on the IMB 1410 computer at the
University of Oklahoma under Grant GS-270 of the National Science
Foundation was very helpful for analyzing the function of partic-
les marking paragraph level relationships.

I would like to thank my husband, David Thomas, who made
many helpful suggestions on this paper, and also the many Chrau
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much to Longacre (1976) and Beekman (1978) for their contri-
butions to the analysis of narrative paragraphs, and to Jones

(1977) for her discussion of expository texts in English.

Three types of paragraphs which have been identified in
Chrau are narrative, descriptive (situation or concept) and
volitional. These paragraph types differ in their kind of
time (sequential vs. non-sequential), and in the degree of
specificity of the situation, time, or participants being
described. Volitional paragraphs have not yet been thoroughly
analyzed, but they seem to have much in common with descrip-
tive paragraphs, with the added dimension of imperative mood.
Theoretically there could also be procedural paragraphs, that
is, "do this....., then do this....., then do that.....'" but
in Chrau there is rarely anything of this sort above the sen-
tence level. There may be a cultural reason for this, since
in a face to face society one learns by repeated observations,
not so much by verbalization as in a highly complex society.
So in this study, only narrative and descriptive paragraphs

will be discussed.

who patiently taught us their language, especially the ones
who recorded the texts used for this analysis.

The values of the letters in Chrau are the same as their
equivalents in Vietnamese quéc—nga, except that g stands for
a glottal stop, j is a voiced palatal stop, d is a voiced
alveolar stop, and there are more short vowels (marked with")
than in Vietnamese,
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Specific Non-specific
situation and situation and time
time
Sequential
time Narrative (Procedural)
(non-thematic)
Non-sequential
time Situation Concept
(thematic) Descriptive Descriptive
(Volitional) (Volitional)

Figure 1: Paragraph types

Narrative paragraphs are oriented to a point in time (past),

with a sequential ordering (unless special formulae are used).

Descriptive paragraphs can be in past, present, future or
general time, but without sequential ordering. Situational des-
criptive paragraphs are oriented to a point in time or a stretch
of time, as pdh mv8q lawdn 'ever after', but concept descriptive
paragraphs are in general time. Situational descriptive para-
graphs also have specific participants or situations, such as
anh 8p candg 'I do like that' or n&h 8p candq 'he does like that',
whereas concept descriptive paragraphs are more general, as vu 8p

candg 'people do like that' or vén 8p candq 'we (incl.) do like
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that'. Aside from these formal characteristics, there is
little difference in the development of the two kinds of

descriptive paragraphs, so they will be treated together.

The identification of paragraph types was found useful
for the segmentation of larger discourses. For instance, in-
troductions and conclusions of narratives tend to be composed

of descriptive paragraphs rather than narrative paragraphs.

2. NARRATIVE PARAGRAPHS

A narrative paragraph represents one chunk of action (plus
possible flashbacks or descriptions) within a discourse. It
is a unit in itself with a nucleus and with identifiable bor-

ders of setting and final margin.

Narrative is characterized by temporal sequence, so the
time line is central to narrative as the theme is central to
non-narrative. As in narrative discourses without plot, nar-
rative paragraphs frequently lack some of the ingredients of
plot; or if there are several sub-plots in a narrative, various
parts of different larger plots may be contained in one para-
graph. What is a problem for a protagonist may be the resolu-

tion to a problem for his antagonist.

2.1 THE SETTING

The initial margin of the narrative paragraph is the setting.
Beekman (1978) has found that there is a natural prominence with-
in narrative, with each effect being more prominent than its
cause. So the setting is normally the least prominent part of

the paragraph.
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The setting may consist of just a time margin in the first
sentence of a paragraph, or it may consist of up to several
sentences, depending on the amount of prominence given to the

constituents of the setting.

The setting gives the orientation of the paragraph, stating
a change in time, location, participants, or activity. Usually
there is a change in more than one of these, and any one can be

given more prominence than the others.

Methods for increasing the prominence of the constituents
of the setting are the use of particles aheq, phdp and <.en
(n6qx> (probably all of these could be glossed 'and then');
the use of echo clauses; fronting; lengthy descriptions and

1

'don't know wh- phrases.

With aheg, prominence is usually given to the change of par-
ticipant. This participant is usually responding to the previous
participant, either by speech, feeling, or obedience. Aheqg im-
plies a bit of contra-expectancy and often occurs in combinations
with nh&ng 'truly'. (Some speakers use nhfng by itself instead
of aheq, others use the two words interchangeably.) 1In Prau Jike,
the story about the Six Brothers, about one third of the para-
graphs begin with aheqg. The occurrence of aheq accelerates to-

wards the end of the story.
Ex. 1. ...vap néh sdh ya.
Aheq prau ndu con néh sfy uUnh sa kwa...

..their father set fire to the grass.

His six children saw the fire was burning very hard...

Phap also gives prominence to the change of participant, but
it only occurs introducing speech by the new participant, not

his actions.
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Ex. 2. ...ch&g 8m vri 8m ntéh vdg en h8m.

Phip CB GaNhdt panh, "Pich n'hya..."

.made the place and earth stink.

Then C® GaNhut said, "What...

The classl< en (n5q)> , that is, the particles en, gﬂ_ﬂég,
en k&, ncai, mSh, en mSh, mdh ncai, occur most frequently with
a change of participant, but also fairly often with a change of
activity, only occasionally with a change of time. En by itself
almost never occurs with a change of location but must be com-
bined with other particles (cf. ex. 14). géh seems to be dia-
lectal, as the 36 occurrences were all by three speakers, two

thirds occurring in only two texts out of 16 narrative texts.

Echo clauses provide tail-head linkage with the previous
paragraph, almost exclusively indicating change of location,
occasionally change of activity. The echo usually has en nogq

after it.
Ex. 3. ...n&h 6p néh sa. Op sa en ndq néh viq ding mang...

...they cooked and ate. After eating they slept during

the night. (change of activity)
Ex. 4. ...Neh saq siq tu noq.
\
Neh saq siq tu noq néh vlam c6 oh néh...

...They returned there. Returning there, they met their

brother... (change of location)

Fronting may occur with any constituent of the setting to

be made prominent. This is particularly noticeable with
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time phrases, as sometimes there is no special lexical marker
added (ex. 5). Normal word order is SVO Time/Location. If a
change of participant is in the subject slot, he can be fronted
by adding aheq after the subject (ex. 6). The subject may or

may not be repeated after aheq.
Ex. 5. ...n8h &q git 8p nsao. -
Cih 8i néh sag wdq...

...he didn't know what to do.

Early the next morning he went again...

EX. 6. ...n&h addh néh.

Yau aheq néh chang...

...he (the orphan) was singing.

The tiger heard...

Lengthy descriptions give very strong prominence to a changed
item. In the following setting, a new character is being intro-

duced, and he is the hero.

Ex. 7. ...Nhdng aheq, ndh du 1&8m con 8h pit ndq, con prau ndq, néh

gin néh gdt trong néh de.
Aheq néh...

...Then the youngest brother, the sixth child, he was magic

and knew what to do.

Then he...

Sometimes a stereotyped phrase 'don't know wh-' is used to

heighten the suddenness of a new participant's appearance. A sudden

appearance may involve time and location, as well as the partici-

pant, in the setting (ex. 8, 9, 12).
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Ex. 8.f{Candag ndq, d&ing gdt u 18, a ndqg a heq

crow that not know where from there from here

par t&t nSq;> pih 8 plai pa-oq ndq

fly arrive there cut fruit mango that

That crow, who knows from where it came, flew up and

cut that mango...

Ex. 9<N5r ndq, &8ng git vri néq u lay> chag ndqg...

day that not know where not at any demon that

That day, who knows from where, that demon...
Completely unmarked settings are rare:

Ex. 10.< Vap cah a 8i, ) vat pieng sag wdq...

father awake in morning carry rice go again

The father woke up in the morning and took some rice and
went again...

Multiple markings are more common:
Ex. 11. ( En ndq cdh ta-au...
after that awake tomorrow
Then early the next day... (particles plus time phrase)
Ex. 12.< N&h sagq siq, aheq dang gudt nsao...
he go return then not know why
He returned, then who knows why... (echo, aheg, and 'not

know' phrase)

Ex. 13./ Con la-di aheq vu vandh wvu de.

child orphan front. anyone wise anyone
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Chd-—b§2 vu gala ca n&h, ma vu chit.
truly anyone stupid 1like him but anyone dead

The orphan child was smart. Stupid people in his shoes
would be dead. (fronting plus a long description)

2.2 THE NUCLEUS

The nucleus of a narrative paragraph contains an activity.
An activity can be loosely defined as an action and/or dialogue.
Normally the nucleus is a stimulus-response chain (cf. Beekman
1978), with each response the stimulus of the following response.
Any of the <1a1(n5q)> class (cf. 2.1) can be optionally used to
introduce a response. Ph3p can also be used if the response is

speech.

Aheq usually indicates a break in the natural prominence of
succeeding responses, either giving extra prominence to a re-
sponse or balancing two actions (for the latter usage, some spea-

\
kers use con).

In Prau Jike, almost every time the children escape their
father's trap in the jungle and the father realizes they have
returned, his emotional reaction of anger is marked with ahegq.
And in the same text aheg sometimes marks contra-expectancy or

obedience (perhaps the obedience is slightly unexpected).

In the following example, two actions are given equal impor-

tance by aheq:

2This is a Vietnamese word. A general rule of thumb for iden-
tifying Vietnamese words in the text is that any words with the
tone marks ~ ' 7 ? are Vietnamese, with the exception of final
particles and Sé_which have ' in Chrau to indicate de-emphasis.

Pertinent sections in long examples are enclosed in large
parentheses.
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Ex. 14. En ndq Sh put néh ndq piq cB la
after that youngest child he that pick part. leaf
tung trdh tu  t&h, la tung ndh jlr wir wiir

tung drop to earth leaf tung it go down whirr whirr

wir tu téh. ( Aheq n&€h nhlp chhe tronh, néh
whirr to earth then he take string loincloth he
tamvuBt, n&h yar khiy p8p néh jir 1&g tu
tie he lower pl. older sibl. his down all to
té&h. Aheg néh pig cB la tung, néh hao glg

earth/ \then he pick part. leaf tung he go up sit

vld la tung né&h jur khoi a pdp n&h wdq.

on leaf tung he go down also to older sibl. his also

En néh panddp pbp néh. En ndg prau ndu

then he save older sibl. his after that six person

p8p 8h néh sag siq.

older-ygr. they go return

After that the youngest brother picked a tung leaf and
dropped it to the ground. The tung leaf went whirr! whirr!
whirr! to the ground. And then (one), he took the loin cloths
and tied them together and let his brothers down to the earth.
And (two), he picked a tung leaf, got up and sat on the tung
leaf, and also went down to his brothers. So he saved his
brothers. And after that the six brothers went home.

Although the two actions of saving his brothers and saving him-
self could not be simultaneous or even reversed, they were, in

a sense, independent of each other and equally important.

More of the stimulus-response chain is carried within speech

than in non-speech (but see examples below). Interruptions may
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be descriptions, flashbacks, asides or logical explanations.

a. Description of a participant may interrupt the chain:

\
Ex. 15. En c6 ur nhai nhdng canoq, noq C6 Nhut C3 Nhoq
after women talk truly like-that so C3 Nhut C6 Nhoq
wong wong 1&8q sung nhi, wong 1léq pach noq pach heq
search search all in house search all thing that thing this
wong choh vlam, nhup c6 gasiér gasiér séh noq, tong glao
search neg. find take straw straw wine that stick bamboo

noq. C3 Nhut C6 Nhoq khldm u noq, khldm phudtlut taluh C8
that CO Nhut CO Nhoq blow in that blow suddenly out C3

Nsét noq, luh gayh tamun, noq luh thi&t yah rom
Nsét that out become person so out truly good handsome
lung k18 nogq, rom thang-tay.

very man that handsome extremely.

After the women really said that, C® Nhut C® Nhog
searched, he looked all through the house, he looked in this
and that but didn't find a thing, took the straw, the wine
straw made of a long slender bamboo. C& Nhut C® Nhdg blew in
it, and as he blew, suddenly out poppped C®6 Nsé&t, became a man.
(He really came out a handsome man, extremely handsome.)

b. Flashbacks tend to be short, as well as infrequent (cf.

ex. 16).

c. Asides, that is, comments by the narrator, tend to be

'now what could he do?'

Ex. 16. ...Néh moi nhung cd nting c& npho co
he invite pl. official official important
nchu nca

people
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i&t 18ch 1&g, d4ang wang t&t ndq. (%side: Vréqg mdg 8p

that enough all properly come there now what do

1o0? ) Cﬂashback: A vréq ma sau néh h3i ndq
part. from now but son-in-law his time that
tSh-ki&t-toh-hdr, description: ma  vréq sau néh
pimply-itchy but now son-in-law his
nén-néi. My vreq nBi p8p 3h slc pald8y ndqg, pich

become-strong but now all brothers place place that thing

vu d&inh 8p patau thé néh. ..

people decide do king instead him

...He invited all those officials and important people
to come there properly. (aside: Now what in the world could he
do?) (flashback: Previously his son-in-law was all pimply and
itchy) (description: but now he had become strong.) Now all the
people of that place decided to make the son-in-law king instead
of him...

d. Interruptions for logical explanations are not very common
in narrative paragraphs. Explanations of normal situations natural-
ly put the reason before the result, which is also the usual time
sequence, so they do not interrupt the time line. But explanations

of contra-factual or hypothetical situations do interrupt the time

line.

Ex. 17. ...N&h panh, 'Nau, may tung un a  v8q,
she said grandchild you carry grandmother at head

ching, nau." fg them tung a v8q ma néu n&h

hear grand child not willing carry at head but if he

tun a vBq au  aheq au krin néh. N3g néh &q
g M M

carry at head tiger tiger pounce him so he not



199

them tung a v8q ) néh panh ch&8q néh tung a 1ldr...

willing carry at head he said 1let him carry behind

...She said, "Grandchild, you carry me in front, hear?"
He wouldn't carry in front, (if he carried in front, the tiger
would pounce on him, so he wouldn't carry in front.) He said
to let him carry behind...

2.3 THE FINAL MARGIN

The final margin of a narrative paragraph can be a comment
on the paragraph (a summary or verbalization of the significance
of the activity) or else an introduction to the next paragraph
(which will be repeated as an echo clause). Both of these can
occur in one margin (cf. ex,1l4): the comment 'So he saved his
brothers' actually belongs to the first activity; then there is
an introduction to the next paragraph. Sometimes the final margin

includes a statement of the completion of the activity (ex.18).

Ex. 18. ...Aheq var ndu pBp Sh miyh  chhdng

then two people older-yger. sibl. clear €finish

en sag siqg.

then go return

...Then the two brothers finished clearing the field
and went home.

Sometimes the final margin merges with the setting of the
following paragraph, as in ex. 18 where the change of location
seems to be tied phonologically to the preceding paragraph but
relates to the following one (which does not have an echo

clause).
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3. DESCRIPTIVE PARAGRAPHS

As already mentioned, there are two types of descriptive
paragraphs. The development of the theme is quite similar in
both of them so they will be discussed together. Both depend

on logical relationships rather than following a time-line.

In Chrau, the first or sometimes the second sentence usually
contains the paragraph theme. Occasionally the theme may be at
the end of the paragraph. Not infrequently a higher level theme
(discourse) occurs at the end of a paragraph. If there are both
a paragraph theme and a discourse theme at the end of the para-
graph, the discourse theme will be last. Sometimes the theme
occurs both at the beginning and at the end of the paragraph
(cf. ex. 29 and 30).

Descriptive paragraphs may be analyzed into '"scripts' (Jones

1977),% which are the relationships between a theme and its

3Jones on Schank: "They define scripts as 'a preformed se-
quence of actions that constitute the natural order of a piece
of knowledge' (Schank et al. 1975:3). A script serves 'to fill
in the gaps in a causal chain when they can't be inferred just
by themselves' (ibid.). Scripts are the repeatable events,
sequences whose component parts a person could predict from many
previous experiences with them." (Jones 1977:116). Some scripts
are universal, others culturally determined. “Furthermore, in
learning a script, we also learn which components of the script
are most important to it, and without whichk it would not be that
script. These important components are what I am treating...as
theme." (Jones 1977:117). Although Schank et al. applied scripts
only to narrative discourse, Jones develops their use as a tool
for analysis of expository discourse as well. In the usage of
Schank et al., a listing of all possible scripts would be ency-
clopedic. In Jones' usage, scripts are types of relationships,
so they are very limited in number and could be described in a
grammar. Schank's script is actually closer to Jones' (and my)
theme.
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supporting points. Scripts are to paragraphs what inter-clausal

relationships (sometimes called inter-propositional relation-

ships) are to sentences. The script relationships are quite

similar to the inter-clausal relationships (cf. David Thomas,

manuscript) except that so far the list of scripts which have

The five scripts found thus far

been found is much more limited.
for Chrau are paraphrase, generic-specific, informal proof, nega-

tive clarification, and comparison-contrast. (Jones found eight

for English.)

A point supporting a theme can itself be a theme with sup-

porting points on a lower level. These sub-themes and their

points can have different relationships to each other from the

main theme and its points. Furthermore, a theme can have several
points on the same level, either having the same or different re-

lationships to the theme (cf. fig, 2).

Theme

4
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a,
9]
]
3]
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~
[
=
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Point #3

Point #1 Point #2

(sub-theme #1) (sub-theme #2)
|
o
olu %
Hlw
~ Y,
o P
ajo A
S
gjou (=3

Point la Point 1b Point lc Point 2a Point 2b

Figure 2. Sample theme and point relationships
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3.1 THEMES

A nuclear proposition (theme) may be a single articulated
proposition, or may be a composite of the main topic and the
main comment of the various propositions in a paragraph. The
main topic and main comment will generally occur in foregrounded
material, and will recur with greatest frequency throughout the

paragraph.

The main topic and main comment together give the most generic
statement for a paragraph, so are the paragraph theme. However,
not infrequently what looks like the paragraph theme is actually
a restatement of a higher level (discourse) theme. In Chrau,
this higher level theme will often occur in several paragraphs
and may seem to be the climax of each paragraph, but in actual
fact it does not distinguish those paragraphs from each other.

A true paragraph theme will hdve new information not in the other

paragraph themes.

It was possible to identify markers of theme in Chrau, once
having found themes on various levels. The markers don't clearly
distinguish between levels, but certain markers tend to occur more
frequently on one level or another. There are both lexical and

syntactical markers of theme.

a. Lexical markers of theme on the paragraph level are frequent-
ly the same as the markers for paragraph breaks because the theme
is so commonly at the beginning or end of the paragraph. This may
seem circular, but as a matter of fact, there is usually a cluster
of indications of theme and a different cluster of indicators of
paragraph break, so that words like ghgg/gég 'as to' and vré&q 'now'

help to indicate both.
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Candq and thanh ra 'therefore' usually mark discourse theme,

but candg sometimes marks paragraph theme or even lower, while

the Vietnamese loan thanh ra is rare on the lower levels.

Aheq, con and en n3q 'then' usually mark paragraph theme,
but sometimes occur on higher or lower levels. Aheg and Eéﬂ can
indicate double themes or two main points of a theme (cf. Dorothy
Thomas 1978:271). The Vietnamese loan Eég_is used more freely in

descriptive paragraphs than in narrative paragraphs.

Nog 'so' and vr8g 'now' (or the whole class of time words like

then on, from now on, until') operate equally on either the dis-

course level or the paragraph level.

Markers of very low-level themes include ca va 'like' and thi
yu 'for example (VN). By subordinating what follows, they could

almost be called markers of points, not themes.

A} 1

Coordinating conjunctions hay-1a 'or', gfm-va 'and' and nhung-

ma 'but' usually coordinate low-level themes.

b. The syntactic markers of theme are quotation forms, rhetor-
ical questions, topicalization, and repetition. Two or more of
these commonly co-occur, with one or two lexical markers marking

the same theme.

Quotative forms usually occur with paragraph level themes,
though they can also occur on higher and lower levels. On the

paragraph level:

as they say

Ex. 19./ Ca vu mpanh,\ géh oh nho’ oh,
have younger sib. depend younger sib.
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géh con nhd con.

have child depend child

As they say, i1If you have younger siblings, depend on them,
if you have children, depend on them.

On the discourse level:

Ex. 20. <Nhai ) vu ur vig ndq.

talk person woman sleep fire

Talk about women giving birth

On a lower level:

Ex. 21. ...Anh té mé dnh ndq, < nhai panh nhaii) anh

I keep mother my that talk say talk I

te g&h  du  18m prog hay-1a géh du 18m kraih,

keep have one cl. squirrel or have one <cl. chipmunk

&ng g8q tdg ma g&h du 18m sikwly ( dnh panh,)

not much neg. but have one cl. mousedeer I say

sig-vlaq mé anh t& 3nh, ca daq hor goh-ragoh. ..

return mother I keep my like water flows regularly

...kept my mother, I say, I kept her, if I had one squirrel
or a chipmunk, not much, or a mousedeer I'd say, I'd go back to
mother and take care of her all the time like water flows...

This quotation construction seems to be the Chrau equivalent
of the pseudo-cleft which Jones found on all levels in English,

especially on higher levels.

Rhetorical questions also occur on all levels, though Jones

found question mainly on the discourse or paragraph levels in



205

English. 1In Chrau, there are two kinds of rhetorical questions.
The first kind, a real question followed by its answer, tends

to mark a discourse or paragraph level theme:

Ex. 22. ( Vréq mdq anh nhai vréqi) Thi phgi anh té

now how I talk now must I keep

mé Znh ph3n ndo  3&m.

mother my part any part.

Now what am I going to talk about? About how much I
have to take care of my mother. (discourse level)

Ex. 23. Néu mé ndh cB8 chit thl en, ( vréq mdq 8p

vréq?)
now

If the mother is dead that's all, now what do you do?
(This is a paragraph level theme, and the rest of the paragraph
is the answer.)

if mother she dead final now how do

The second kind, unanswerable questions, tend to be on the

paragraph level of much lower levels.

Ex. 24. ...En ndq c8 si-ur glig nhi chdt pangot < camvu

then wife stay home dead hungry who
cd te. )(Camvu cd prénh n'gal may prénh.. )
keep who embarass not-true you embarrass

...Then your wife stays home starving to death, who'll
take care of her? Who'll be embarrassed if you aren't?

The unanswerables are usually of the type m3q 8p 'what can be

\J ~
done?', camvu...? 'who...?', pich n'hya... ‘'what could...?'.
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Topicalization occurs as a marker of theme in Chrau. This
has similarities with focus (cf. Dorothy Thomas 1978:249) yet
is different from it. Focus determines what participant can
be referred to by néh 'third person'. Topicalization gives us
the main paragraph topic but not necessarily the participant re-

ferred to by néh. Topicalization is accomplished by fronting.

Ex. 25. ( Phe m8i pach ndqgq pach heq,) néh  vro

rice broken thing that thing this they buy

u chd...

at market

Broken rice, this and that they buy at the market...

In ex. 25 the things the merchants (n&h) buy in town is the
main topic of the paragraph. Although this is the object of
the verb, it precedes the subject instead of following the verb.

This is also the first sentence of the paragraph.

Ex. 26.< Anh heq, ) mdg anh 8p u heg?

I here what I do at here

Me here, what can I do?

In a content question, the content question word precedes
the subject, but in ex. 26 the subject &nh is duplicated before
the question word. Heg would normally act as a focus marker,
aheq as topicalization marker, but as anh cannot be focussed,
there is no contrast and heq here acts as paragraph topicalizer.
Notice also that the topic is contained in a rhetorical question,

so the topic is well established at the outset of this paragraph.
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Ex. 27. ( Vré&q Nhu8n, &ang Nhuén néh, > néh...

now Vietnamese group Vietnamese they they

Now the Vietnamese, the Vietnamese group, the...

Here (ex. 27) we have a case of both topicalization and
focus at the same time. Nhu8n is fronted (topicalized) by re-
petition and then focussed with the first néh. This paragraph
is talking about the Vietnamese shopkeepers in contrast to a

lieutenant who is the topic of the preceding paragraph.

Repetition (exact or paraphrased) is a very common marker
of theme (ex. 27, 28). It is most noticeable in a mainly para-
phrased scripted paragraph (see 3.2a). It is not unusual for
the theme to be stated both at the beginning and the end of a

paragraph, but the repetition is not necessarily at the end.

Ex. 28. Sipam ndq khoi candqg 1dc md me
sorcerer that also 1like that time just

sam a mau, sipam huch alic takiq.( Néh

sacrifice in afternoon sorcerer drink wine 1little\ he

&g huch aldc g&q, ) nfu n&  hao yang, n&h &g

not drink wine much if he go-up spirit he not

gdt pach 18 1&q...
know thing any all

The sorcerer also, when he has just made a sacrifice
in the afternoon, the sorcerer drinks only a little wine. He
doesn't drink much wine, for if he went up to the spirits he
wouldn't know anything...
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3.2 SCRIPTS

Scripts have been mentioned as the relationships between a
theme and its points. A theme may have several points, each
with a different relationship to the main theme and with its
own sub-points. The various points need not be in a linear
progression as in a lawyer's brief, but rather they tend to

intertwine (ex. 31, 34).

Although ten different scripts were posited for English,

only five have been found for Chrau.

a. Paraphrase - the restatement of the theme, either by iden-

tical repetition or with slight variations.

b. Generic-specific - the theme is the generic whole, the speci-

fics are the points. The generic may or may not be given, but
can be inferred from the list of particulars. Description and

lists are included under this category.

c. Informal proof - a thesis (theme) plus its arguments and
presuppositions. This would include a reason and its result, a

purpose and its result and a condition and result.

d. Negative clarification - a thesis (theme) is negated, either

as contra-factual, or with a negated antonym or contra-expectancy.

e. Comparison-contrast - two items with their similarities or

differences are given. (Jones separates these, but as they tend
to intertwine in Chrau, I combine them.) The two items are the

theme, the comparisons are the points.

Of these five scripts, informal proof, negative clarification
and comparison-contrast tend to have more intricate development
because those three have more complicated themes, so there are

more possibilities to be developed. In contrast, a paraphrase
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paragraph is sometimes filled with just a simple series of

paraphrases and little else.

a. Paraphrase scripts are very common in situation descriptive
paragraphs, less common in concept descriptive paragraphs. The
various paraphrases of the theme could be equally considered

the theme unless they are more specific, but following Jones I

consider the first statement the theme.

In the following example there are three almost identical

repetitions (paraphrases) of the theme.

Ex. 29. B&i-yl candgq ( con v81 u heq ph3i chiu

therefore civilians at here must suffer

thi@t—th&i. N&h hiich n'ham con vil de u heg. N&nh

losses he drink blood civilian poss. at here he

8p con vdl sung heq suUn gut bao-nhi&u siing hegq,

does civilian in here not know how much in here

civilian at here must suffer losses

. . v ?. . . \ .
bdi-yi ('con val u heq phai chiu thl@t—thoiJ
therefore

- ?. . . . - - -
(Con val phai chiu thl?t—thél bay neh lungi> neh

civilians must suffer losses from him very he

- . e 2
panh trung-uy nh&ng néh, ma Dia-diém  trddng nhdng

9

say lieutenant truly he but settlement chief truly

néh. (ﬁéh 8p u heq con val ciing phdi chiu thigt-thbi)

he he make at here civilians also must suffer losses

’ - - Vd - -
NAu voh nhai phung neh pdm, n€u nhai phung neh phat,
if we say fear him beat it say fear he punish

béi—yi con val khananh s3y néh 8p canoq, con val

therefore civilian we see he do 1like that civilians
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khananh phliing n&h kwa.

we fear him much

Therefore the people here have to suffer losses. He
oppresses the people here. He does I don't know how much to
the people here, so the people here must suffer losses. The
people must suffer losses from him very much. He says he's
the lieutenant here and the village chief as well. He makes
the people here have to suffer losses. If we say anything
we're afraid he'll beat us, if we say anything, we're afraid
he'll punish us, therefore we people see he does like that,
we're afraid of him.

There is also a proof script in the above paragraph with

considerable paraphrase of the result: we're afraid of him.

b. The generic-specific script is common in both situation

descriptive paragraphs and concept descriptive paragraphs.

The following paragraph is the introductory paragraph to
a longer discourse by a woman about her hardships. The theme

of the paragraph is also the discourse theme, so not surpri-

singly it is at the end of the paragraph (although normally the

generic is at the beginning). She has four points (alterna-

tively, point 3 could be considered a sub-point under point 2).
Ex. 30. YB8ng may heq <chi3ng, 1. ur drih sih mré
aunt your here 1listen woman single-widowed

ching, ti a may hao tu heq ch3ng. Y8ng may

listen from from you come to here 1listen aunt your
heq, 2. w&8ih ji w&ih  cBr diét yBng may  heq.
here always sick always ache always aunt your here

3, Ma 3nh saq 8p sin g&h sag sa sidn g&h, 4.yBng

but I go work not able go eat not able aunt
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may heq n&h du n3r du camvinh en ddn. Nhai panh

your here she one day one old already talk say

nhai, y8ng may heq né&h 13h-sat 1lling may git mon.

talk aunt your here she hard up very you know nephew

Your aunt here, listen, 1. a lonely widow, hear, since
you've come here, listen. Your aunt here 2. is always sick
and aching, your aunt here. 3. I can't make a living. 4. Your
aunt here, she's getting older all the time. You could say
your aunt here is very hard up, nephew.

c. The proof script is not necessarily a clearly reasoned out
syllogism, but a simple folk reasoning (presuppositions being
culturally determined). The following example has four proof
scripts (numbered 1-4, intertwined), the first three give the
results (points) of the reason (theme), the last gives reason
(point) for the result (theme). The theme is that the people
don't have any money, which is restated as not having any

rice. There are few particles indicating the logical relation-
ships, only candq 'like that, therefore', Eég_'if' (VM), and

béi-zi 'because' (VN). Note also ex. 29.
Ex. 31. Néh panh con vdl u heq &g gé&h jén bac,
he say civilians at here not have money

1. phgi sag 8p long an n&h idn. Bubc long

must go make firewood for him for chop firewood

khananh phgi 8p, nfu &g B6p &g g&h piéng sa, 2. N&h
we must make if not do not have rice eat he

bdt-buBc  con val phgi vro &8 néh. ﬁq vro as

force civilians must buy things his not buy things

néh &g g&h piéng vdn sa, «con vdl u heq &g gé&h

his not have rice we eat «civilians at here not have
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bac ma vro sa. la. N&h nhlip con val sag 8p
silver buy eat he take civilians go make
long an né&h idn, bubc long con vil phdi 8p.

firewood for him for chop firewood civilians must do

Lic ndg con vl piéng sa sdn g&h 1o 2a. n&h

9
time that «civilians rice eat not have part. he

’
bat-buc  con vil phai sag vro phe n3h md sa. Néu

force civilians must go buy rice his eat if

con val &g vro pach néh ndq, 8 géh by néh

9

civilians not buy things his that not have with him

’
ndh bit-bubc con vl 18y phdi vro 1&g u n&h.

he force civilians any must buy all from him

3. Con val u heg &g g&h su ao chug sog
civilians at here not have cloth clothes wear wear

1&q, b%i—yi con v81 u heq ch? sag wdng j&n md

all because civilians at here only go hunt money to

sag vro phe pilng ma sa. 4. Néh si3ng khananh 8p

go buy rice rice to eat he causes us do

cbng-cbng, du  khay nd&h 8 k186 ndq, néh nhip 8p
publicworks one month he who male that he take do

cBng-cBng an ndh iun 18q ma&t nir. Con h8m  var
publicworks for him for all ten day still still two

ja&t n3r 6p sing ya-d&inh vdn 8p candq €q 18ch

ten day work in family we work thus not enough

sa. Cai-ma-thifu-thfn nd8q &g g&h pilng sa, bubc long

eat what-the-hardship that not have rice eat chop firewood
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phgi saq 8p long an né&h iun.

must go make firewood for him for

He says the people here don't have money, 1. so they
have to make firewood for him. Chopping wood we have to do,
if not, there's no rice to eat. 2. He forces the people to
buy his things. If we don't buy his things, there's no rice
for us to eat. la. He takes the people to go make firewood
for him, chopping wood is a must for the people. At that time,
the people didn't have rice to eat, 2a. he forced the people
to have to buy his rice to have anything to eat. If the people
don't buy his things, it doesn’t go down with him, he forces
everybody to buy everything from him. 3. The people here don't
have any clothes to wear at all because the people can only
look for money to buy rice to eat. 4. He makes us do public
works, for one month he takes the men to work ten days on
public works for him. There are twenty days left to work for
the family, and like that there isn't enough to eat. What the
hardship is not having rice to eat, we have to go make firewood
for him.

Theme: We don't have money/rice to eat.

Arguments: 1. (So) he makes us chop wood for him.

2. (So) he makes us buy his things.

3. (So) We don't have any clothes to wear.

4. (Because) we have to work ten days a month on

public works.

d. The negative clarification script is somewhat similar to

Jones' evaluation script. The theme is a thesis plus its nega-
tion, either by negated antonym, contra-expectancy, or contra-

factuality.

This type of script tends to be more emotion charged than
others and the negation or contra-expectancy is sometimes marked
with extra prominence by aheq, gé'(VN) or §é»(cf. sentences 2

and 3 in ex. 32 and 5 in ex. 33). There may be a slip in the
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pronoun usage as well (see discussion below).

In the following example, the theme is that the Vietnamese
merchants only pay the Chrau for small cans of corn, though the
cans are big. The first sentence gives the detail that the
price is only thirty piastres, the next sentence gives the detail
that the Vietnamese declare the cans small. Both sentences, how-
ever, are saying essentially the same thing, they are paraphrases
of the thesis. But the second sentence ends with the negation,
introduced by aheg. The next sentence reverses the order, giving
the facts and then the contra-expectancy. The final sentence is

actually the discourse theme.

Ex. 32. 1. Nhuén néh vro camvlo khananh, du thing ayh

VN they buy corn our one can only
pe j8t nddh ngdn. NhuBn n&h vro khananh de panh
three ten bill only VN they buy our poss. say

thing n&h ken 2. aheq thiing m3g kwa. 2a. Thing néh

k]

can it small { can large very can it

géh var 3j&t kil8 du thing ndg la. ma n&h ddp

has two ten kilo one can that but (they) give

ayh c8 pe jat ngin. (Néh 8p candq khananh &q

only three ten only they do 1like that we not

cénh néh glig u heg wdq. )

want them stay at here more

1. The Vietnamese buy our corn, one can for just 30
piastres. The Vietnamese buy our things saying that the cans
are small, 2. but actually the cans are very large. 2a. The
cans are 20 kilos each, la. but they only give us a mere 30.
(Discourse theme) They act like that, we don't want them to
stay here any more.
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In the above example, in the third sentence the n&h follow-
ing thiing should indicate that the next n&h will refer to thiing
'can'; but as a matter of fact it cannot, as ddp can take only
an animate subject. The n&h has to mean the Vietnamese. In
narrative discourse this same sort of slip was found at the

point of highest emotional pitch in a plot.

The following example from the same text is loaded with nega-
tive clarifications. The theme is that the Vietnamese slandered

the lieutenant and then falsely accused the Chrau of doing it.

Ex. 33. 1. Néh nhai viém C8 Var, 2. n&h &6i-thda
they talk bad Lt. they falsely accuse

khananh Chrau. 2a. Khananh vi idn nhai €8 Var pach

us we not have talk Lt. thing
18y pa. 2. Md néh &6i-thda khananh, 2b. néh  panh
any not but they falsely accuse us they say

Chrau nhai vim C8 Var. 2c. Néh panh &3ng yah, néh

talk bad Lt. they speak not good they
nhai n&h panh b8y €6 Var. la. 1374 néh nhai
talk they say with Lt. surprisingly they talk

C8 Var néh panh C8 Var &3ng y3h, 2. en vr8qg néh nhai

Lt. they say Lt. not good then now they talk

khananh wdq. (Vréq khananh 8 cdnh n&h gig sing heg

us more now we not want them stay in here
- - - 2. .

woq, khananh cdnh néh 1luh  khoi a vi khananh

more we want them exit away from place our

heq.)

here
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1. They slandered the lieutenant, 2. they falsely accused
us Chrau of it. 2a. We didn't say anything at all about the
lieutenant, 2. but they falsely accused us, 2b. they said we
slandered the lieutenant. 2c. They didn't talk right, they said
they were with the lieutenant, they said he was no good! 2. And
now they talk about us, too. (Discourse theme) Now we don't
want them to stay here any more, we want them to get out of here.

e. The comparison-contrast script compares two or more similar

items. Points are the facts about them. Frequently the dif-
ferent items being contrasted are preceded by the loanword gég
'as to'. This type of script is common in the introductory
paragraph of larger discourse. The following example, an intro-
ductory paragraph, contrasts sacrificing, the spirit ceremony,
and making a vow. The first two items are introduced with con
'as to', and the third one with pax—lé 'or' (also Vietnamese).
More facts about the first item, introduced by Eﬁ, are given be-

tween the second and third items.

Ex. 34. 1. Con vi vu t3m-sim ndq thl vu
as-to where people sacrifice that person
nao ji ndq saqg roc sipam vu sam du nang

any sick so go call shaman person sacrifice one night

du ndr, ta-au n3g 18g. 2. Con 8p yang pe

one day tomorrow so all as-to do spirits three
ndng pe nir néh 1&g, ndq pal8y anh. la. Ha vu
night three day it all so place my when person
nao ji m3g ndq sam sir hay-1a iér da séh
any sick big so sacrifice pig or chicken duck wine
a3, pach ndq pach 18ch  18q. 3. Hay-la vu

thing thing that thing enough all or person
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Sh vaqg.

answer promise

1. As to sacrificing, if anyone is sick, he calls the
shaman, they sacrifice for one night and one day, then the next
day it's over. 2. As to a spirit ceremony, in three nights and
three days it's over, in my area. la. When anyone is bad sick,
he sacrifices a pig or a chicken or duck or wine, all kinds of
things. 3. Or people make a vow.

Although the third item has no facts given, the following
paragraph is all about it, explaining that people don't do it
much anymore, but perhaps the speaker will do it in the future.

The rest of the discourse is about the first item.

3.3 SAMPLE PARAGRAPH ANALYSIS

In the following paragraph, the main script is comparison-—-
contrast, so it has items (the theme) and facts about them (the
points). The two items being compared are a lieutenant and
three shopkeepers, both marked by gég, Facts about the lieu-
tenant are: (la) he was cruel, and (1b) he took care of the
people (alternatively, these could be considered one fact con-
taining a negative clarification. There is one main fact about
the shopkeepers, (2a) they just get rich off the people. There
are two paraphrases of 2a, one a repetition (2al) and one much
looser, almost to the point of being a generic-specific (2a2).
There is a proof script relationship between 2al and 2ala. (This
script could be analyzed further as containing a negative clari-
fication script, but we are down to the sentence level here).
That it is a proof script is marked by candg at the beginning
of 2al, showing that 2al is the result of 2ala. The paragraph

concludes with a discourse level theme, also marked with candg.
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Ex. 35. 1. Con C8 Var h3i 1llc naq thl panh

as-to Lt. time time vpreviously say

la. C8 Var néh chhic llng candg, 1b. nhing-ma n€h t@

Lt. he cruel very like-that but he keep
val. 2. Con pe 1&m tim heq n&h glg u heq
civilian as-to three cl. shop here they stay at here
2a. khoi néh nhd Chrau khananh. 2ala. Ma ndh  jina,

also they depend us but they rich
vi gal ma ndh t& heq ma n&h géh  jén san

not true but they come here but they have money ?

pa. 2al. Candq ma ndh t8t heq n&h nhd Chrau
neg. like-that but they come here they depend
khananh. 2alb. Néh sig tu yinh-&iéng heq, néh vro
us they return to resettlement here they buy
re, néh vat sig tu heg né&h tach mat b8y

cheap they carry back to here they sell expensive to

khananh.( Canog khananh &3ng cdnh néh gig u  heq
us like-that we not want them stay at here

wSq.)

more

1. As to the lieutenant back then, they say la. he was
very cruel, 1b. but he took care of the people. 2. As to these
three shops, they stay here and 2a. depend on us Chrau. 2ala.
But they are rich! And they didn't have any money at all when
they came here. 2al. So they came here and depend on us Chrau.
2a2. They came to the resettlement village here, they buy things
cheap and come back here and sell them to us expensively. (dis-
course theme) So we don't want them to stay here any more."

“Most of the texts from which the examples in this paper are
taken are available for consultation on SIL microfiches numbers
VD11-82A and VD11-82B. Others are from a University of Oklahoma
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We don't want the shopkeepers here anymore.

The lieutenant (took care of us) but the

shopkeepers (just get rich off us).

comparison

1. Lieutenant

2. Shopkeepers

& contrast script o

~ C o

S § 5

& [
la. cruel 1b. took care of 2a. stay here and get rich off us

the people g

o

S

K=

[

«

"

o

2ala. rich, but didn't
have anything at first

Figure 3.

2al. came héTre and get rich off us

2alb. buy cheap, sell
high

Tree diagram of a paragraph (Ex. 35).

computer concordance project.

They are listed below with their

microfiche numbers (e.g. A-123) or their concordance symbol (e.g.

AJ) .

Nhu8n néh vro. CT

Canjdng Canjoi. A-184, BJ
Chot Caniét. A-66, BC
Jike. AJ

K13n. AK

K18 Dlu Nsé&t

Pa-og. A-171, AP

Y8ch. B-156, AY

Rach padau. A-4

T3m-sim. A-35, DS

Té ME Vap. A-287, EA

Vig ndg. B-42, DV

Y3g C8 var. A-40

¥6ng ME& Nhiéng nhai. A-262, EM

(Vietnamese merchants)
(Canjang and Canjoi)
(The itchy man)

(The wild pigs)

(The python)

(The mushroom man)

(The mango)

(The foolish man)
(Instructions)
(Performing a ceremony)
(Caring for parents)
(Birth)

(Accusing the lieutenant)
(Mé Nhiéng talks)
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